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Welcome to the twenty-seventh Monthly Newsletter of the Office of Divine Worship of the 
Archdiocese of Portland in Oregon. We hope to provide news with regard to liturgical topics and 
events of interest to those in the Archdiocese who have a pastoral role that involves the Sacred 
Liturgy. The hope is that the priests of the Archdiocese will take a glance at this newsletter and 
share it with those in their parishes that are involved or interested in the Sacred Liturgy. This 
Newsletter is now available through Apple Books and always available in pdf format on the 
Archdiocesan website. It will also be included in the weekly priests’ mailing. If you would like to be 
emailed a copy of this newsletter as soon as it is published please send your email address to Anne 
Marie Van Dyke at amvandyke@archdpdx.org. Just put DWNL in the subject field and we will add 
you to the mailing list. All past issues of the DWNL are available on the Divine Worship Webpage 
and from Apple Books. An index of all the articles in past issues is also available on our webpage.

The answer to last month’s competition was: Avila, Spain - the first correct answer was submitted 
by Irene Satterwhite of St. Mary’s Parish in Shaw, OR.

If you have a topic that you would like to see explained or addressed in this newsletter please feel 
free to email this office and we will try to answer your questions and address topics that interest 
you and others who are concerned with Sacred Liturgy in the Archdiocese. 

Unless otherwise identified photos are by Fr. Lawrence Lew, OP.

mailto:amvandyke@archdpdx.org
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CHAPTER 1
The Immaculate Conception - 9 Dec
This year as the 8 December falls on a Sunday in Advent the Feast is transferred to 
Monday 9th December and since Sundays in Advent take precedence over Solemnities 
of the Lord or the Blessed Virgin Mary. The obligation does not follow the transfer and 
thus this day is not a Holyday of Obligation. The Blessed Virgin Mary under the title of 
the Immaculate Conception is the Patroness of the United States of America.

This majestic image was part of a cycle of seven altarpieces commissioned in 1767 for 
the new royal church of San Pascual Bailón at Aranjuez, founded by Charles III in the 
same year. The altarpieces comprised the entire pictorial decoration of this 
Alcantarine Franciscan church, which was built in an austere classical style. The 
subjects of the altarpieces reflected some of the most important devotional practices 
of the Franciscan Order: devotion to the Eucharist, to the Christ Child and to the 
purity of the Virgin Mary. Giambattista Tiepolo’s The Immaculate Conception, 
1767-69, was placed to the left of the High Altar, with his Saint Francis receiving the 
stigmata, 1767-69 (Museo del Prado) as its pendant on the right, and Saint Pascual 
Bailón adoring a vision of the Eucharist, 1767-69 (two fragments in the Museo del 
Prado), on the High Altar itself.

The Immaculate Conception was a cult strongly promoted by the Franciscans. 
Representations of this abstract idea of the purity of the Virgin Mary were 
conventional and familiar by the time this work was created, and paintings by Guido 
Reni and Bartolomé Esteban Murillo were particularly influential. In Tiepolo’s oil 
sketch for the Aranjuez altarpiece the femininity and humanity of Mary are 
emphasized, and her delicate form is supported by angels on either side. In the final 
altarpiece, however, the proportions have changed so that the figure of the Virgin 
commands more space, and the torsion of her body is accentuated so as to endow her 
figure with greater energy. Mary’s qualities of splendor and gravitas are akin to those 
of the angel bearing the Eucharist in the Saint Pascual Bailón altarpiece, and this 
affinity is appropriate, if not deliberate, since the Immaculate Virgin was, in effect, the 
first tabernacle for Christ present in the Eucharist.

The symbols in the altarpiece refer to the virtues and significance of the Virgin. She 
vindicates the original weakness of Eve by trampling on the serpent. The palm tree 
symbolizes her victory and exaltation and the mirror symbolizes her freedom from all 
stain. The crescent moon and twelve stars refer to the Apocalyptic Woman of 
Revelation 12:1-10, while the crescent itself is an ancient symbol of chastity. At the 
same time, the moon’s light derives from the sun, just as the special grace of Mary 
derives from the merits of Christ. The shimmering profile of an obelisk shape in the 
background is a further reference to traditional symbols associated with the 
Immaculate Conception, the Tower of David and the Tower of Ivory, with their 
evocations of impregnability, virginity and purity.

The Immaculate Conception by Giovanni Batista Tiepolo c. 1767
Museo del Prado, Madrid



CHAPTER 2

The Season of Advent

If, now that we have described the characteristic features of Advent which distinguish 
it from the rest of the year, we would penetrate into the profound mystery which 
occupies the mind of the Church during this season, we find that this mystery of the 
coming, or Advent, of Jesus is at once simple and threefold. It is simple, for it is the 
one same Son of God that is coming; it is threefold, because He comes at three 
different times and in three different ways. ‘In the first coming,’ says St. Bernard, ‘He 
comes in the flesh and in weakness; in the second, He comes in spirit and in power; in 
the third, He comes in glory and in majesty; and the second coming is the means 
whereby we pass from the first to the third.’ [Fifth sermon for Advent].

This, then, is the mystery of Advent. Let us now listen to the explanation of this 
threefold visit of Christ, given to us by Peter of Blois, in his third Sermon de Adventu: 
‘There are three comings of our Lord; the first in the flesh, the second in the soul, the 
third at the judgement. The first was at midnight, according to those words of the 
Gospel: At midnight there was a cry made, Lo the Bridegroom cometh! But this first 
coming is long since past, for Christ has been seen on the earth and has conversed 
among men. We are now in the second coming, provided only we are such as that He 
may thus come to us; for He has said that if we love him, He will come unto us and will 
take up His abode with us. So that this second coming is full of uncertainty to us; for 
who, save the Spirit of God, knows them that are of God?

The holy Church, therefore, during Advent, awaits in tears and with ardor the arrival of 
her Jesus in His first coming. For this, she borrows the fervid expressions of the 
prophets, to which she joins her own supplications. These longings for the Messiah 
expressed by the Church, are not a mere commemoration of the desires of the ancient 
Jewish people; they have a reality and efficacy of their own, an influence in the great 
act of God’s munificence, whereby He gave us His own Son. 

This year’s Advent season starts on Sunday 1 December we print here a commentary 
on the Advent Season by the Liturgical Scholar Dom Proper Gueranger, OSB.

The name Advent [From the Latin word Adventus, which signifies a coming] is 
applied, in the Latin Church, to that period of the year, during which the Church 
requires the faithful to prepare for the celebration of the feast of Christmas, the 
anniversary of the birth of Jesus Christ. The mystery of that great day had every right 
to the honor of being prepared for by prayer and works of penance; and, in fact, it is 
impossible to state, with any certainty, when this season of preparation (which had 
long been observed before receiving its present name of Advent) was first instituted. It 
would seem, however, that its observance first began in the west, since it is evident 
that Advent could not have been looked on as a preparation for the feast of Christmas, 
until that feast was definitively fixed to the twenty-fifth of December; which was done 
in the east only towards the close of the fourth century; whereas it is certain that the 
Church of Rome kept the feast on that day at a much earlier period.

We must look upon Advent in two different lights: first, as a time of preparation, 
properly so called, for the birth of our Savior, by works of penance; and secondly, as a 
series of ecclesiastical Offices drawn up for the same purpose. We find, as far back as 
the fifth century, the custom of giving exhortations to the people in order to prepare 
them for the feast of Christmas. We have two sermons of Saint Maximus of Turin on 
this subject, not to speak of several others which were formerly attributed to St. 
Ambrose and St. Augustine, but which were probably written by St. Cesarius of Aries. 
If these documents do not tell us what was the duration and what the exercises of this 
holy season, they at least show us how ancient was the practice of distinguishing the 
time of Advent by special sermons. Saint Ivo of Chartres, St. Bernard, and several 
other doctors of the eleventh and twelfth centuries, have left us set sermons de 
Adventu Domini, quite distinct from their Sunday homilies on the Gospels of that 
season. In the capitularia of Charles the Bald, in 846, the bishops admonish that 
prince not to call them away from their Churches during Lent or Advent, under pretext 
of affairs of the State or the necessities of war, seeing that they have special duties to 
fulfill, and particularly that of preaching during those sacred times.

The oldest document in which we find the length and exercises of Advent mentioned 
with anything like clearness, is a passage in the second book of the History of the 
Franks by St. Gregory of Tours, where he says that St. Perpetuus, one of his 
predecessors, who held that see about the year 480, had decreed a fast three times a 
week, from the feast of St. Martin until Christmas. It would be impossible to decide 
whether St. Perpetuus, by his regulations, established a new custom, or merely 
enforced an already existing law. Let us, however, note this interval of forty, or rather 
of forty-three days, so expressly mentioned, and consecrated to penance, as though it 
were a second Lent, though less strict and severe than that which precedes Easter.



CHAPTER 3

The Alexandrian Rite
The Alexandrian Rite is the liturgy used by the church in Alexandria in Egypt 
which is attributed to St. Mark the evangelist. This church became known as the 
Coptic church because Copt is the Arabic and Greek word for Egyptian. Before the 
Moslem invasion in 641 the Copts fell into heresy due to their rejection of the 
Council of Chalcedon (451). Through missionary work, some of these were brought 
back into union in recent years. Today there exists in Egypt the Coptic rite which is 
Orthodox and the Coptic rite that is loyal to the Bishop of Rome.

The Coptic Catholic Church is an Eastern Catholic particular church in full 
communion with the Catholic Church. The Coptic Catholic Church uses the 
Alexandrian Rite. Uniquely among Eastern Catholic Churches, it uses the Coptic 
language (derived from Ancient Egyptian, hence the name) in its liturgy, whereas 
the Ethiopian Catholic Church and Eritrean Catholic Church use the Alexandrian 
Rite in the Ge'ez language. The current Coptic Catholic Patriarch of Alexandria is 
Ibrahim Isaac Sidrak, who replaced Antonios Naguib in 2013. The offices of the 
Patriarchate are located in Cairo. The patriarchal Cathedral of Our Lady of Egypt is 
in Nasr City, a suburb of Cairo.

In the 17th century, missionaries, primarily Franciscans, started to come to the 
Copts. In 1630, a Cairo mission of the Capuchin Order was founded. The Jesuits 
came in 1675. In 1713, the Coptic Patriarch of Alexandria again submitted to Rome 
but, as in 1442, the union was not of long duration. In 1741, Coptic bishop Anba 
Athanasius of Jerusalem became a Catholic. In 1781, he was appointed by Pope 
Benedict XIV as vicar apostolic of the less than 2,000 Egyptian Coptic Catholics. 
Eventually, Athanasius returned to the Coptic Orthodox Church and others served 
as Catholic vicar apostolic.

Under the assumption that the Ottoman viceroy wanted a Catholic patriarch for 
the Coptic Catholics in 1824, the Pope established the Patriarchate of Alexandria 
from the Apostolic Vicariate of Syria, Egypt, Arabia and Cyprus[5] but it was 
basically titular. The Ottomans in 1829 allowed the Coptic Catholics to build their 
own churches. The number of Catholics of this Rite increased to the point that Leo 
XIII in 1895 restored the Catholic patriarchate. He initially named Bishop Cyril 
Makarios as Patriarchal Vicar. Makarios then presided over a synod, which led to 
the introduction of some Latin practices. In 1899, Leo appointed Makarios as 
Patriarch of Alexandria of the Copts, taking the name Cyril II. He resigned in 1908 
at the request of the Pope over a controversy. The patriarchate seat remained 
vacant until an election in 1947 and was administered by Apostolic Administrator.

Saint Marks’s Coptic Church, in Montreal, Canada

The Alexandrian Rite is the liturgical rite used by the Coptic Orthodox Church of 
Alexandria, Eritrean Orthodox Tewahedo Church and Ethiopian Orthodox Tewahedo 
Church, as well as by the three corresponding Eastern Catholic Churches. The 
Alexandrian rite’s Divine Liturgy contains elements from the liturgies of Saints Mark 
the Evangelist (who is traditionally regarded as the first bishop of Alexandria), Basil 
the Great, Cyril the Great, and Gregory Nazianzus. The Liturgy of Saint Cyril is a Coptic 
language translation from Greek of the Liturgy of Saint Mark.The Alexandrian Rite is 
sub-grouped into two rites: the Coptic Rite and the Ge'ez Rite. The Coptic Rite is native 
to Egypt and traditionally uses the Coptic language with a few phrases in Greek. It is 
used in the Coptic Orthodox Church and the Coptic Catholic Church. Arabic and a 
number of other modern languages (including English) are also used. The Ge’ez Rite is 
native to Ethiopia and Eritrea and uses the Ge’ez language. It is used in the Ethiopian 
Orthodox Tewahedo and Eritrean Orthodox Tewahedo churches, and the Ethiopian 
and Eritrean Catholic churches.

The Egyptian (or Coptic) anaphora of Saint Basil, even if related and using the same 
Antiochene (or “West Syrian”) structure, represents a different group from the 
Byzantine, West Syrian and Armenian grouping of anaphoras of Saint Basil. The 
Egyptian version does not derive directly from the latter and has its own peculiarities: 
its text is briefer, with less Scriptural and allusive enhancements, and it lacks well 
defined Trinitarian references, which are typical of other versions and reflect the 
theology of the First Council of Constantinople of 381.



CHAPTER 4

Sacred Treasure - J. Swain
We recommend this book to all pastors and those who collaborate with them in the 
Sacred Liturgy, especially music directors. It is a compelling read and a must for 
anybody who wishes to speak knowledgeably about the Sacred Liturgy since music is 
such an important part of Divine Worship. Swain offers intelligent insight into the 
current situation with regard to Sacred Music and how the status quaestionis seems at 
odds with the mind of the Fathers of the Second Vatican Council and current teaching of 
the Church. There is a growing interest in implementing the true vision of the Church 
Fathers with regard to Sacred Music and this book is invaluable to anyone interested in 
understanding the Church’s great musical patrimony.

In the discussions and debates surrounding liturgical music of the past fifty years, music 
theorists, critics, and historians have contributed little, and their counsel has rarely been 
sought. Whenever the matter of liturgical music arises, most often in parishes, but 
sometimes in episcopal conferences or in the academy or in Vatican documents, the 
nature of the music, as music, almost never affects the discussion.With Sacred Treasure, 
Joseph Swain, a distinguished musicologist and accomplished performer, attempts to 
change that. He offers a theory for building authentic traditions of liturgical music for 
Roman Catholic parishes. 

This book is an exercise in pragmatic music criticism. By providing a rational basis for 
evaluating the essential issues, Swain seeks to show how a spiritually wholesome 
stability might supplant the confusion. Sacred Treasure shows how the hard facts of 
music must be taken into account in any holistic conception and any lasting form of 
liturgical music.

I could not recommend this book highly enough. It has all the popular appeal of Thomas 
Day's Why Catholics Can't Sing and the scholarly bent of Anthony Ruff, Michael Joncas, 
and Edward Foley. This is a must-read for all seminarians, priests, bishops, diocesan 
directors of liturgy, and musicians.
Msgr. M. Francis Mannion, Founding President of the Society for Catholic Liturgy

Joseph Swain is among the rare scholars able to make a cogent, compelling case based 
upon the intrinsic qualities of music, without relying upon highly technical descriptions 
available only to trained musicians. The trained musician will find much that is new and 
enlightening here, but the pastor, liturgist, theologian, choir singer, and layperson will 
be able to follow the argument as well.
William H. Mahrt, Professor of Music History, Stanford University, President, The 
Church Music Society

Joseph P. Swain is associate professor of music at Colgate University. He is the author of 
six previous books, most recently A Historical Dictionary of Sacred Music and Harmonic 
Rhythm: Analysis and Interpretation. The book is available only in a paperback format 
from Amazon.

https://www.amazon.com/Sacred-Treasure-Understanding-Catholic-Liturgical/dp/0814662552/ref=sr_1_2?keywords=sacred+treasure&qid=1574104010&sr=8-2
https://www.amazon.com/Sacred-Treasure-Understanding-Catholic-Liturgical/dp/0814662552/ref=sr_1_2?keywords=sacred+treasure&qid=1574104010&sr=8-2


CHAPTER 5
Musical Standards for Parishes (Cont.)

Musical instruments other than the pipe organ must truly contribute to the 
sanctity and beauty of the Mass. (Other instruments may be admitted) only on 
condition that the instruments are suitable, or can be made suitable, for sacred 
use, accord with the dignity of the temple, and truly contribute to the edification of 
the faithful.[Sacrosanctum Concilium 120]

Musicam Sacram clearly states: “In permitting and using musical instruments, the 
culture and traditions of individual peoples must be taken into account. However, 
those instruments which are, by common opinion and use, suitable for secular 
music only, are to be altogether prohibited from every liturgical celebration and 
from popular devotions.” [63]

Pope St. John Paul II also expressed this principle in these words: “Care must be 
taken, however, to ensure that instruments are suitable for sacred use, that they 
are fitting for the dignity of the Church and can accompany the singing of the 
faithful and serve to edify them.”

Those instruments, such as electric guitars, that are used in performing Rock 
Music, even Christian Rock are not suitable for accompaniment at Holy Mass. 
Moreover, although certain percussion instruments can sometimes enhance select 
pieces used at Holy Mass, the rock drum kit is never appropriate. 

During Lent the use of the organ and other instruments is allowed only as 
necessary to support singing. After the Gloria of Holy Thursday until the Gloria of 
the Easter Vigil, all music is exclusively vocal. If observance of this discipline 
presents grave difficulties, an instrument may be used, but only in a minimal way 
to support the voices. 

Pre-recorded music may not substitute for actual musicians during the Mass. All 
music in the Mass is to be sung and played by musicians who are physically present 
as worshipers. If an organist or other instrumentalist suitable for the celebration of 
Mass is not available, it is certainly in accord with the spirit of the Roman Rite to 
sing the Mass in unaccompanied plainchant. 

The physical location of the musicians in the church building is an important 
consideration. Musicians, singers, their instruments and equipment should never 
distract from the Sacred Liturgy by being visually or physically overwhelming. 
Except for cantors, and psalmists at the appropriate time, musicians and choirs 
should never be located in the sanctuary of a church. Furthermore, the space which 
is occupied by the choir and musicians should be clean and tidy, free from clutter 
and excessive equipment reflecting the sacredness of the role of music in the 
Sacred Liturgy.

When not engaged in the direct exercise of their particular role, music ministers,

like all ministers of the Liturgy, remain attentive members of the gathered assembly 
and should never constitute a distraction. In summary, in those churches where the 
musicians are visible, they must strive not to draw attention to themselves whether by 
their speech and movements, the prominence of musical equipment, or by their 
clothing and appearance. The sanctuary, with its altar and tabernacle, should truly be 
the center toward which the attention of the whole congregation of the faithful 
naturally turns.

The role of music is to serve the needs of the Liturgy and not to dominate it; it should 
not seek to entertain or draw attention to itself or the musicians. Over amplification 
and the impression of performance are two things that should always be avoided.

Those with any particular visible function in the celebration, including all categories of 
altar servers, readers, and musicians, must avoid the human temptation of drawing 
attention to themselves after the manner of public performers and will above all avoid 
provoking or soliciting by their words or manner any kind of applause.

Interior renovation of churches should take into account the acoustical environment of 
the Sacred Liturgy. An environment designed to destroy all noise or reverberation will 
also make vibrant congregational participation very difficult to achieve. Communal 
singing requires hard surfaces and resonant spaces that reflect, amplify, blend, and 
distribute sound waves so that the singers may hear each other. Any difficulties that 
this may pose for the intelligibility of the spoken word can be addressed through 
modern sound technology. 

Pipe Organ of St. Maria della Vittoria in Rome.



CHAPTER 6 
Orans Posture at the Our Father
A parish recently approached the Office of Divine Worship asking what is the correct 
posture of the lay faithful; during the recitation of the Our Father at Holy Mass. We 
share some of the information provided in response. The “orans” posture is the 
posture of the priest during certain parts of the Mass, including the Our Father. He 
stands with his hands out, palms up and elbows bent. Until recently, the priest was the 
only person using the orans position during the Mass. Slowly, that has begun to 
change and well-meaning people disagree as to whether this change is good or bad.

Let us first consult the Archdiocesan Liturgical Handbook:

“During the Our Father, the Roman Missal instructs the priest to “extend his hands” 
assuming the Orans posture. This posture is prescribed only for the priest and 
although it has been adopted by the faithful in some countries after the approval of the 
Holy See, in the United States it is still a posture assumed only by the priest. The 
faithful holding hands during the Our Father is another posture not envisioned or 
prescribed by the Roman Missal. While this has been adopted within families with 
small children it should not be considered a normal posture of the Sacred Liturgy. 
Indeed some may feel uncomfortable if this posture is imposed upon them.” [1.57.1-2]

The Universal Church does have an Instruction from 1997, which is titled: Ecclesia de 
Mysterio. In Article 6 of the instruction under the heading, Liturgical Celebrations, it 
states: “Liturgical actions must always clearly manifest the unity of the People of God 
as a structured communion. Thus there exists a close link between the ordered 
exercise of liturgical action and the reflection in the liturgy of the Church’s structured 
nature. This happens when all participants, with faith and devotion, discharge those 
roles proper to them. To promote the proper identity (of various roles) in this area, 
those abuses which are contrary to the provisions of canon 907 are to be eradicated. 
In eucharistic celebrations deacons and non-ordained members of the faithful may 
not pronounce prayers — e.g. especially the eucharistic prayer, with its concluding 
doxology — or any other parts of the liturgy reserved to the celebrant priest. Neither 
may deacons or non-ordained members of the faithful use gestures or actions which 
are proper to the same priest celebrant. It is a grave abuse for any member of the non-
ordained faithful to “quasi-preside” at the Mass while leaving only that minimal 
participation to the priest which is necessary to secure validity.” 

Simply put, the instructions in the Roman Missal are clear in which gestures, postures 
and roles apply to the faithful and those which apply to the priest. St Apollinaris is shown in the orans position, with his hands raised in prayer.

Detail from the 6th-century apse mosaic of Sant'Apollinare in Classe, Ravenna

The United States Bishops (USCCB) have this to say in response to the question: Some 
people hold hands during the Lord's Prayer, while others hold their hands out like the 
priest.   Is there a prescribed posture for the Our Father? “No position is prescribed in 
the Roman Missal for an assembly gesture during the Lord's Prayer.”

During the Our Father, the priest is standing in persona Christi, in the orans posture, 
speaking to God on our behalf. Prior to Vatican II, this was a prayer reserved solely to 
the priest. Since Vatican II, we are instructed to pray with the priest, but in words 
only, not by mirroring his gestures. 

In a nutshell: The laity are not to assume the orans position during Holy Mass. I know 
this will make some people unhappy, but there is good reason for following the 
instruction Ecclesia de Mysterio. St. John Paul II stated, “…the particular gift of each 
of the Church’s members must be wisely and carefully acknowledged, safeguarded, 
promoted, discerned and co-ordinated, without confusing roles, functions, or 
theological and canonical status.”

During the Our Father, the priest is standing in persona Christi, in the orans posture, 
speaking to God on our behalf. Since Vatican II, we are instructed to pray with the 
priest, but in words only, not by mirroring his gestures.  



CHAPTER 7

Missale Romanum 1970
The first week of Advent 2019 marks the fiftieth anniversary of the implementation 
of the Novus Ordo, the new Mass of Paul VI. Although the Missale Romanum was 
implemented in 1969 liturgically it is referred to as MR 1970 since the first edition 
(editio typica) was published in its Latin version in 1970.

Like his predecessor St. Pius V, the Holy Father hoped the new Missal would 
strengthen the Church’s unity. In the sixteenth century, unity was sought through 
the suppression of local liturgical variants (including some that even veered into 
heresy), putting a greater emphasis on union with the Bishop of Rome in the way 
the Mass was celebrated. In the case of St. Paul VI, the same goal of Catholic unity 
had a different emphasis: that people everywhere would have a greater 
participation in the Mass in their minds and hearts, celebrating in all places a 
liturgy that was essentially the same, even if they did so in different languages.

As was the case with the Missal of 1570, the changes introduced into this Missal 
included elements that were the fruit of scholarship. The era of the Council of 
Trent was a time in which the scientific study of the Church’s liturgical patrimony 
was beginning to gain greater appreciation, and St. Pius V noted that his associates 
studied liturgical books in the Vatican Library in the preparation of the revised 
Missal that he promulgated. In subsequent centuries, ancient manuscripts would 
be transcribed and reprinted for the benefit of scholars, and this sort of research 
has continued to the present day, giving us in some sense a perspective on the 
liturgical past that our ancestors did not have the benefit of enjoying. This research 
and study had some impact on the content and arrangement of St. Paul VI’s new 
Missal.

But to a greater extent, the changes introduced by this Missal were motivated by 
the “sensitivities of this new age” (par. 2). While St. Paul VI praised the Missal of 
Trent, which missionary priests “carried […] into almost every land” (par. 1), and 
while he acknowledged the antiquity of its content and the fact that it had enriched 
the souls of innumerable saints, he nevertheless pressed forward with the Council’s 
reform. St. Paul VI was called to the throne of Peter in an era that saw—and 
continues to see, for good and for ill—more change in society, culture, and 
technology than ever before in human history. The Pope certainly knew the 
significance of the changes being made to the Sacred Liturgy, but he was convinced 
that this work would ultimately help the faithful to grow in holiness in the modern 
world. This was a courageous decision, a decision that has certainly seen its share 
of difficulties in its unfolding, but a decision that continues to invite the Church to 
an ever-deeper renewal.

Pope Paul VI’s Apostolic Constitution Missale Romanum was issued on Holy 
Thursday, 3 April 1969. Here are the opening words of that document:

“The Roman Missal, promulgated in 1570 by Our predecessor, St. Pius V, by decree 
of the Council of Trent, has been received by all as one of the numerous and 
admirable fruits which the holy Council has spread throughout the entire Church 
of Christ. For four centuries, not only has it furnished the priests of the Latin Rite 
with the norms for the celebration of the Eucharistic Sacrifice, but also the saintly 
heralds of the Gospel have carried it almost to the entire world. Furthermore, 
innumerable holy men have abundantly nourished their piety towards God by its 
readings from Sacred Scripture or by its prayers, whose general arrangement goes 
back, in essence, to St. Gregory the Great.”

“Since that time there has grown and spread among the Christian people the 
liturgical renewal which, according to Pius XII, Our predecessor of venerable 
memory, seems to show the signs of God's providence in the present time, a salvific 
action of the Holy Spirit in His Church. This renewal has also shown clearly that 
the formulas of the Roman Missal ought to be revised and enriched. The beginning 
of this renewal was the work of Our predecessor, this same Pius XII, in the 
restoration of the Paschal Vigil and of the Holy Week Rite, which formed the first 
stage of updating the Roman Missal for the present-day mentality.”

Click HERE to go to read the whole document.

The Tomb of St. Paul VI in the Vatican Basilica.

http://www.vatican.va/content/paul-vi/en/apost_constitutions/documents/hf_p-vi_apc_19690403_missale-romanum.html
http://www.vatican.va/content/paul-vi/en/apost_constitutions/documents/hf_p-vi_apc_19690403_missale-romanum.html


CHAPTER 8
Beauty and the Liturgical Rite [Part I]

In the introduction to the first volume of his monumental “Herrlichkeit” (The Glory of 
the Lord), in which he developed a systematic theology centered on the 
transcendentalism of the beautiful, Hans Urs von Balthasar writes: "Beauty is the last 
thing which the thinking intellect dares to approach, since only it dances as an 
uncontained splendor around the double constellation of the true and the good and their 
inseparable relation to one another. Beauty is the disinterested one, without which the 
ancient world refused to understand itself, a word that both imperceptibly and yet 
unmistakably has bid farewell to our new world, a world of interests, leaving it to its own 
avarice and sadness. 

No more loved or fostered by religion, beauty is lifted from its face as a mask, and its 
absence exposes features on that face, which threaten to become incomprehensible to 
man. We no longer dare to believe in beauty and we make of it a mere appearance in 
order the more easily to dispose of it. 

“Our situation today shows that beauty demands for itself at least as much courage and 
decision as do truth and goodness, and she will not allow herself to be separated and 
banned from her two sisters without taking them along with herself in an act of 
mysterious vengeance” (H.U. von Balthasar, “The Glory of the Lord: A Theological 
Aesthetics,” Volume 1, “Seeing the Form,” T&T Clark, Edinburgh 1982, p. 18). These are 
words of condemnation by a very modern theologian of that utilitarian spirit typical of 
modernity, which is unable to appreciate the value of beautiful things that aren't at the 
same time useful.

How can the utilitarian spirit understand the value of minute details - such as the work of 
painters to decorate the vaults of innumerable churches? Those paintings, which are not 
readily seen from the nave, are considered useless. Or, how can the work of mosaic 
masters who spent days in placing tiles in non-visible places of the Medieval cathedrals, 
be justified? If the human eye will never see the painting or the mosaic, what was the 
purpose of so much work? Does not the beautiful in this case imply the waste of time and 
energies? 

And again, what is the purpose of the beauty of vestments and sacred vessels, if the poor 
man dies of hunger or does not have what it takes to cover his nakedness? Does that 
beauty not subtract from the resources to care for the needy?

Each month we publish an extract from various studies commissioned by the Pontifical Office 
of Liturgical Celebrations under the guidance of Msgr. Guido Marini, which will be of interest 
to those who are concerned with the Sacred Liturgy.
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