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Welcome to the forty-eighth Monthly Newsletter of the Office of Divine Worship of the 
Archdiocese of Portland in Oregon. We hope to provide news with regard to liturgical topics and 
events of interest to those in the Archdiocese who have a pastoral role that involves the Sacred 
Liturgy. The hope is that the priests of the Archdiocese will take a glance at this newsletter and 
share it with those in their parishes that are involved or interested in the Sacred Liturgy. This 
Newsletter is now available through Apple Books and always available in pdf format on the 
Archdiocesan website. It will also be included in the weekly priests’ mailing. If you would like to be 
emailed a copy of this newsletter as soon as it is published please send your email address to Anne 
Marie Van Dyke at amvandyke@archdpdx.org. Just put DWNL in the subject field and we will add 
you to the mailing list. All past issues of the DWNL are available on the Divine Worship Webpage 
and from Apple Books. An index of all the articles in past issues is also available on our webpage.

If you have a topic that you would like to see explained or addressed in this newsletter please feel 
free to email this office and we will try to answer your questions and address topics that interest 
you and others who are concerned with Sacred Liturgy in the Archdiocese. 

Unless otherwise identified photos are by Fr. Lawrence Lew, OP. 
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CHAPTER 1
Advent Hymns

Conditor alme siderum, is a seventh-century Latin hymn used during the Christian 
liturgical season of Advent. It is also known in English as Creator of the Stars of Night, 
from a translation by J.M. Neale. It was formerly ascribed to Saint Ambrose, but there 
is no contemporaneous evidence to support the attribution. The hymn has been 
mainly used in the Divine Office at Vespers.

The hymn was rewritten by Pope Urban VIII in 1632, changing it so extensively that 
only the second line of the original hymn remained unchanged. The revision, which 
begins Creator alme siderum, is thus so extensive that it is in effect a different 
composition. While the original text did not include a doxology, most versions do 
include one of some sort, usually appended as verse 6.

J.M. Neale made a translation of the hymn which appeared as “Creator of the Stars of 
Night” in the first edition of the Hymnal Noted in 1852.  The ancient text served as the 
basis for the text found in the Liturgia Horarum revised in the wake of the Second 
Vatican Council, where it is indicated for use at Vespers on the First Sunday of 
Advent. The new text as found in the Antiphonale Romanum II, for Vespers of 
Sundays and feasts, contains several differences, including the elimination of the 
Greek word (h)agie in verse 5, due to a correction of the meter, giving Te, Sancte, fide 
quæsumus instead (“Most holy, faithful One, we beseech thee”). There is also a 
different doxology than the one found in the appendix to the 1912 Antiphonale 
Romanum, which contains the ancient texts of the hymns. The doxology is as follows: 
Sit, Christe, rex piíssime, tibi Patríque glória cum Spíritu Paráclito in sempitérna 
sæcula (Glory be unto Christ, most gracious King, and to thee, the Father with the 
Spirit, the Paraclete in the everlasting age).

Alma Redemptoris Mater ("Loving Mother of our Redeemer") is a Marian hymn, 
written in Latin hexameter, and one of four seasonal liturgical Marian antiphons sung 
at the end of the office of Compline during Advent (the other three being Ave Regina 
Caelorum, Regina Caeli and Salve Regina).

Loving Mother of the Redeemer,  
who remains the accessible Gateway of Heaven, 

and Star of the Sea, 
Give aid to a falling people  

that strives to rise; 
O Thou who begot thy holy Creator, 

while all nature marvelled, 
Virgin before and after 

receiving that "Ave" from the mouth of Gabriel, 
have mercy on sinners.



CHAPTER 2

Traditionis Custodes
On 1 November Archbishop Sample issued a decree regarding the implementation of 
the Motu Proprio Traditionis Custodes in the Archdiocese of Portland this is the 
accompanying letter.

The first reader to name the London church in this photo will receive a copy of Doors 
in the Walls of the World by Peter Kreeft - answers to amvandyke@archdpdx.org

Traditionis custodes (Guardians of the Tradition) is an apostolic letter issued motu 
proprio by Pope Francis, promulgated on 16 July 2021. It regulates the celebration of 
the Tridentine Mass of the Roman Rite, sometimes colloquially called the "Latin 
Mass" or the "Traditional Latin Mass". The apostolic letter was accompanied by an 
ecclesiastical letter to the Catholic bishops of the world.

In 1969, the first new edition of the Roman Missal based on the revisions of the 
Second Vatican Council was promulgated, instituting a new form of the Roman Rite's 
Mass liturgy. Often referred to as the Mass of Paul VI, this edition of the Roman 
Missal was produced in Latin with consideration that it was to be translated into the 
vernacular. The first edition of this missal was published in 1970, around one year 
after its promulgation. It replaced the Roman Missal of the Tridentine Mass, the last 
edition of which was promulgated in 1962, as well as the various vernacular 
translations that are often referred to as the “1965 Missal,” though themselves not a 
new form of the Roman Missal. In 1971, the Liturgy of the Hours – also prepared with 
expectation of translation into the vernacular – was introduced to replace the 1960 
edition of the Roman Breviary as the primary form of prayer for the canonical hours 
within the Latin Church. Read the full decree HERE.

mailto:amvandyke@archdpdx.org
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St. Angela Merici was an Italian religious educator and founder of the Ursulines whose 
deep prayer life and relationship with the Lord bore the fruit of mystical encounters 
with God. She was born on March 21, 1474 in Desenzano, a small town on the shore of 
Lake Garda in Lombardy. At just 10-years-old, Angela and her older sister became 
orphans and went to live with their uncle in Salo. There they led a quiet and devout 
Catholic Christian life. After the untimely death of her sister, Angela was saddened by 
the fact the that she had not had the opportunity to receive her last Sacraments and 
was concerned for her sister's eternal salvation. Angela was inspired by the Holy Spirit 
to dedicate herself to the Lord and to give her life in service to the Church to help 
everyone grow closer to the Lord. Still filled with grief, she prayed for God to reveal 
the condition of her deceased sister's soul. In a vision, she learned her sister was in 
Heaven with the company of saints. She became increasingly more devout and joined 
the Third Order of St. Francis where she also pledged to remain a consecrated virgin, 
forsaking marriage to one man to be married to the Lord and His Church.

When Angela was 20-years-old, her uncle died and she returned to Desenzano. She 
found that around her hometown there were many young girls who had no education 
and no hope. Her heart was moved. She also became distressed by their ignorance and 
upset at the parents who had not educated them. Inspired by the Holy Spirit, Angela 
became convinced there was great need for a better way of teaching these young girls. 
So, she opened her own home to them and began to teach them herself. She devotedly 
taught them the Catholic Christian faith. By her example and instruction, she taught 
them to how to pray and participate in the sacramental life of the Church. She 
evangelized and catechized these young girls, opening them up to the life of grace.

On November 25, 1535, Angela gathered together 12 young virgins and laid down the 
foundation for the Order of the Ursulines at a small house near the Church of St. Afra 
in Bresica with Angela's Company of Saint Ursula, under the patronage of St. Ursula. 
Angela's goal was to elevate family life through Christian education for women the 
future wives and mothers. The community she founded was different than many of the 
religious orders of women which existed in her day. She believed it was important to 
teach the girls in their own homes with their own families. One of her favorite sayings 
was, “Disorder in society is the result of disorder in the family.” Though the women in 
the community wore no special religious habit and took no formal vows, Angela wrote 
a Rule of Life for those who lived and served in the community of women. They did 
pledge to live a life of consecrated celibacy, poverty and obedience. They lived this 
Rule of Life within their own homes. The Ursulines opened both schools and 
orphanages and in 1537, Angela was elected "Mother and Mistress" of the group. Her 
Rule was officially approved by Pope Paul III in 1544 and the Ursulines became a 
recognized religious community of women with a teaching ministry. St. Angela Merici 
died on January 27, 1540.

St Angela Merici and the Ursuline Martyrs
This painting of St Ursula, with St Angela Merici in the bottom right corner

is in the Ursuline church in Fribourg, Switzerland.

CHAPTER 3
St. Angela Merici

27th January



CHAPTER 4

Reclaiming Vatican II
During the past five decades, the Second Vatican Council has been alternately celebrated 
or maligned for its supposed break with tradition and embrace of the modern world. But 
what if we’ve gotten it all wrong? Have Catholics—both those who embrace the spirit of 
Vatican II and those who regard it with suspicion—misunderstood what the council was 
really about?

Fr. Blake Britton discovered the truth and beauty of the council while he was in seminary 
and he has witnessed firsthand the power of its teachings in the life of his own parish. In 
Reclaiming Vatican II—a partnership between Ave Maria Press and Word on Fire 
Catholic Ministries—Britton presses beyond the political narrative foisted upon the post-
conciliar Church and contends that Vatican II was neither conservative nor liberal, but 
something much more beautiful and challenging.

Britton clears up misconceptions about the council and reveals how—when properly 
understood and applied—it fosters a richer experience of being in the Church. Britton 
says Vatican II promotes a radical return to the Church Fathers and the Scriptures, 
holding both a commitment to tradition and the need for constant renewal in life-giving 
balance, recenters the Church on sacred liturgy and encourages both active participation 
and genuine encounter with transcendence, and charts a clear path for the Church’s 
renewal and empowers it for evangelism and transformative engagement with the world.

Britton invites all Catholics to step beyond the polarization and embrace Vatican II as 
one of our greatest resources for being in the Church in a way that is faithful, engaged, 
and effective if we answer its radical call to worship and renewal.

Fr. Britton writes: “Soon enough, there will be no one alive who actually attended the 
Second Vatican Council. As such, it will fall on the shoulders of younger generations, 
especially millennials, to implement the vision inspired by the Holy Spirit at Vatican II. 
Throughout the Church’s two-thousand year history, the fruition of a Council has been a 
responsibility entrusted to only a few select generations. To think that we are members 
of such a time and place in Church history is daunting. Yet it is simultaneously 
invigorating. What is more, I am inspired daily in my personal ministry to find among 
the millennial and post-millennial generation of Catholics an increasing number of men 
and women longing to learn the true meaning of the Council. They understand that 
being Catholic transcends the political categories of “liberal” and “conservative.” In the 
words of Bishop Barron, they are a generation of Catholics who are “both progressive 
and conservative, both stubbornly alive and stubbornly traditional.” Let us pray that this 
generation will take up the mantle of evangelization so as to reclaim Vatican II. Only 
then can the full sum of its graces be shared with the world.”

Fr. Blake Britton’s book, “Reclaiming Vatican II: What It (Really) Said, What It Means, 
and How It Calls Us to Renew the Church,” is available now in the Word on Fire 
Bookstore. 



CHAPTER 5

Liturgy of the Hours (2024)
From an interview with Fr. Andrew Menke, the Director of the Divine Worship 
Office of the USCCB.

“After Vatican Council II, new editions of the liturgical books were issued —  all the 
liturgical books — and they were issued in Latin. Fairly quickly, and by a pretty 
impressive effort, they were translated into English, in very short order.” 

“Those first translations tended to be somewhat loose, however. That was probably 
in part because they were in a hurry, and partly because it was a new job for the 
Church, to translate liturgical texts into English.   And so this first generation of 
liturgical texts were fairly loose English translations. Around the year 2000, the 
Vatican decided that liturgical translations needed to be more accurate and 
precise, and that kicked off a wave of retranslation projects.” 

“The most notable of those was the Roman Missal, for which a new English 
translation came out in 2011. But since then we've continued to retranslate all of 
the liturgical books. We've been working our way through them: there are new 
translations of the rites of baptism for children, matrimony, the dedication of a 
church, exorcism, and several others.  So we're kind of gradually working through 
this second generation of English translations of liturgical books. So I think it’s fair 
to say that the Liturgy of the Hours is just simply a part of that overall project.” 

“On another level, I guess, it was the U.S. bishops who really decided to prioritize 
the Liturgy of the Hours. I think it was for a couple of reasons: first, because our 
English version of the Liturgy of the Hours is based on the first Latin edition that 
was issued after the Second Vatican Council, but in 1985 the Vatican came out with 
a second edition of the Liturgy of the Hours, and we still haven't retranslated that 
second edition. So in a sense, our book is outdated, so it's a necessary update.” 

“The second reason is that when the new Roman Missal came out it became 
glaringly obvious that when there's overlap the two translations are very different. 
So the opening prayer, or the “Collect,” at Mass is often the concluding prayer of 
Morning Prayer or Evening Prayer in the Liturgy of the Hours. But now that the 
Missal translation – since 2011 – is very precise and the breviary translation is 
somewhat paraphrased, the difference jumps out at you. And I think that's a big 
part of why the bishops thought that we needed to have an update to the Liturgy of 
the Hours.”

“It’s a massive book, around 8,000 pages. So we’ve been working through it 
steadily for several years, doing different categories of material and different 
sections of the book in a systematic way. I’d say we’re probably three-fourths 
finished at this point.”

Regarding the timeline: “The best-case scenario is 2024. We’re more or less on track 
for that. Right now, the wild card might be the Scripture. ICEL is doing its job well and 
has been finishing its translations on schedule. But the Scripture is our responsibility, 
and our bishops decided some time ago to revise the New American Bible. So there is a 
team of scholars right now working on revising that translation. We’ve tried to 
coordinate ourselves so that they’ll finish their work at the same time that we’re 
finishing our work. But if the Scripture project takes longer than anticipated, that 
could delay the completion of the Liturgy of the Hours.”

“Vatican approval is another wild card. When the bishops approve something and 
send it over to Rome for confirmation, that process can sometimes take a little while. 
But the new prefect of the Congregation for Divine Worship, Archbishop Arthur 
Roche, has been very supportive of this project, and so that makes me hopeful that 
when we're done, it will see a quick approval.”

“I’m estimating that 2024 is the best-case scenario for a published edition. The 
current plan has the bishops’ final vote on translations in June of 2023. So I am 
optimistic that if we get an approval in six months or less from Rome, that perhaps by 
Advent of 2024, that new breviaries might actually be available. But that, again, is our 
best-case scenario, and any number of factors could delay the completion.”



CHAPTER 6 
Music for Funeral Liturgies

Taken from the Archdiocesan Funeral Policies

It is the pastoral responsibility of parishes to provide liturgical music at all Funeral 
Masses. “Music is integral to the funeral rites... The texts of the songs chosen for a 
particular celebration should express the paschal mystery of the Lord's suffering, 
death, and triumph over death and should be related to the readings from Scripture.” 
#30 
“... music should be chosen with great care. The music at funerals should support, 
console, and uplift the participants...” #31 
The directive is to choose music that fits with Christian and scriptural themes. Secular 
music or ‘personal’ songs of the deceased or the family are not permitted in the 
liturgy. 

In response to an inquiry regarding a family's request to include secular songs that 
hold special significance for the deceased, the Secretariat for USCCB's Committee on 
the Liturgy responded: “The introduction to the Order of Christian Funerals devotes 
four paragraphs to the question of Music in the Funeral liturgy (#30-34). . . Thus, 
while funeral music may express ‘convictions and feelings,’ its subject must always be 
the paschal mystery and it must be related to the readings from Scripture.” 

Rather than adopting popular secular songs which are inappropriate to a liturgical 
setting, we should seek out good liturgical music on a paschal theme which can 
“support, console, and uplift participants and help to create in them a spirit of hope in 
Christ’s victory over death and in the Christian's share in that victory” #31. 

From Archbishop Sample:  A death in the family is often a time for an outpouring of 
grace among the survivors. Clergy and other pastoral ministers have a unique 
opportunity to touch people's hearts, comfort them in their sorrow and lead them 
closer to Jesus and the Church. The rites of the Church at the time of death reflect our 
respect for the human remains of all people and provide comfort for mourners. 

In 2005, under the leadership of Archbishop Vlazny, a representative group of 
priests of the Archdiocese of Portland studied and recommended policies to guide us 
in providing funeral and burial services for our people. I remain ever grateful for 
their hard work and collaboration which allows us to help our Catholic brothers and 
sisters acknowledge through the prayers of the Church that “life is changed not 
ended” at the time of death. 

Building upon the work that was done previously, and in light of the Vatican 
document Ad resurgendum cum Christo (2017) and the establishment and opening of 
a new Catholic funeral home in the Archdiocese of Portland, the funeral policies have 
been reviewed and updated. They should serve as a helpful reference for all who 
plan and assist with funeral liturgies. 

I offer these sentiments with profound respect for all the people of this archdiocese 
and particularly those who minister to the dying and the grieving. May all our 
deceased sisters and brothers rest in peace. Eternal rest, grant to them O Lord, and 
let perpetual light shine upon them. 

“The following guidelines are intended to direct the development of a deeper 
understanding of the place of sacred music within the liturgy of the Mass and to 
implement the fundamental principles outlined in this pastoral letter. They are to be 
integrated into the life of the parishes, missions and schools of the Archdiocese of 
Portland. They are also applicable to all weddings and funerals in the Archdiocese, 
even if celebrated outside of Mass.” 

“Although the implementation of these guidelines may take some time and catechesis, 
these guidelines are to be considered normative within the Archdiocese of Portland 
under the authority of the diocesan bishop, to whom is entrusted the responsibility to 
moderate, promote and guard the entire liturgical life of the local Church.”  - Sing to 
the LORD a New Song, Pastoral Letter of Archbishop Alexander Sample on Sacred 
Music in Divine Worship



The following information from the USCCB Divine Worship Office can assist 
parishes, schools, and other entities in obtaining copyright permission for typical 
uses of the liturgical texts in English and/or Spanish. Please note that this 
information applies only to the liturgical texts themselves, not to musical settings 
of those texts or to other musical compositions. In all cases, the excerpts must be 
verbatim from the official text, including capitalization and punctuation. The 
poetic structure of those texts provided in sense lines must generally be preserved. 
The appropriate acknowledgment must be printed either beneath the texts or with 
the other acknowledgments. 

Livestreaming Liturgies on Sundays, Feast Days, or Weekdays 
(including Liturgy of the Hours): No permission is required for the 
livestreaming of Masses and the Divine Office via social media. Relevant liturgical 
law should be observed regarding the choice and use of texts. 

Projecting the Readings and Other Mass Texts: The current policy of the 
Committee on Divine Worship is that permission is not granted to project readings 
and liturgical texts on screens during the liturgy. The bishops have the perspective 
that since so many people spend much of their time looking at screens, the Sacred 
Liturgy ought to be a prayerful break from that experience. The bishops also 
believe that screens are a distraction from what is actually taking place in the 
liturgy. However, because of current health restrictions that make it difficult to use 
hymnals and other worship aids in some parishes, a temporary permission will be 
granted to project the readings and liturgical texts on screens under the following 
conditions: 

• the permission will extend only until such time as health restrictions are 
    lifted on using hymnals and other participation aids; and 
 • a license and payment of a license fee will be required. 

Parishes will need to consider carefully the question of whether it is worth the 
investment to begin projecting texts when this is only a temporary permission. 

Posting Text, Audio, or Video Online: Typically, permission is not granted to 
post the liturgical texts online. However, no permission or fee is needed to display 
the daily readings using the USCCB RSS feed, but only on a website which does not 
condition access by users on the users giving anything of value to the website 
operator. Permission is not granted to podcast or offer videos of the Sunday or 
daily readings. 

CHAPTER 7
Copyright Permission Requirements for 

the Use of Liturgical Texts

Mosaic from the Basilica of the National Shrine of the 
Immaculate Conception, Washington DC.

Creation of Worship Aids for Special Occasions (Wedding, Funeral, 
Graduation Mass, Ordination, etc,): No permission is required, provided that 
the publication is not produced by a publishing firm and is not sold. 

Creation of Weekly Worship Aids (Digital or Print): A written agreement is 
required to reproduce the readings in English or Spanish and the Mass texts in 
Spanish in worship leaflets, bulletins, etc. on a regular basis. The annual license fee 
varies based on the number of copies made each week. 

Creation of a Seasonal or Permanent Pew Resource:  A written agreement and 
prior review are required to reproduce the readings in English or Spanish and the 
Mass texts in Spanish in a seasonal or permanent pew resource. The license fee varies 
based on the number of copies made. 

Creation of a Parish Preparation Booklet for Weddings and/or Funerals:  
A written agreement and prior review are required to create parish preparation books 
for weddings and funerals. Such publications must include all options provided in the 
liturgical books. The license fee varies based on the number of copies made.



CHAPTER 8

If only we had more faith we would know that the waves were his creation, that our 
anxiety was part of the test, and that if we were to be destroyed it would not be because 
he happened to be asleep at the time. Accidents, in this sense, cannot occur.  Nothing can 
take place while God is not paying attention: he will not wake to find that we have been 
drowned.

Our faith should fill us with a sense of reality which no amount of panic can obscure. We 
know that God has made us, loves us, wants us to do a particular work while we are on 
earth, and destines us for sanctification. Is it likely that he will let us perish either 
because he has more important matters to consider or because we lose our heads for the 
moment and forget that he is our sole salvation?

Faith, of which prayer is the appointed articulation, means proceeding from duty to duty, 
from day to day, from disappointment to disappointment, from pleasure to pleasure or 
from disaster to disaster in the knowledge that nothing about our lives escapes God. His 
plan, his providential plan, covers every contingency known to man. God knows what we 
are up against in any given circumstance, and there waiting for us in every situation is his 
solution.
It is only a pity that we do not rely more upon God’s eternal, all-seeing, everybody-loving 
mind. We think of Christ as sometimes sleeping when it is of the utmost moment to us 
that he should be awake. We think of his human faculties as taking their rest in much the 
same way as ours do. But Christ is God, and God is all the time widely awake to our need.

God hides himself only so that we should look closer. We look closer not by natural 
perception, not by psychological expertise, not by intuitive sympathy; we look closer by 
faith. So of course it means peering through the darkness, through the rain through the 
storm. Faith alone penetrates. This is why the prayer of faith ranks higher than the 
prayer of feeling or than any other prayer.

Dom Hubert van Zeller (1905-1984) was a Benedictine monk of Downside Abbey in England 
and a well-known spiritual director. He was the author of more than 50 books of devotion, 
biography, scripture and fiction. He was in addition a sculptor and sketch cartoonist. van 
Zeller has often been referred to as a “one-man renaissance.” In the preface to his book Ideas 
for Prayer, van Zeller tells his readers that the book is “designed for those who are not yet 
attracted to formal mediation but who yet feel the need of some ready-made consideration to 
start them off.” We plan to offer some thoughts of Dom Hubert on prayer taken from this 
book each month in the Divine Worship Newsletter.

From what has been said it may be judged that prayer is not primarily an actuation to 
meet an emergency but is rather an activity to be pursued at all times. A common error 
is to imagine that prayer comes into play only when something is happening or going to 
happen or has happened. This idea, because for most people life is not a succession of 
crises, limits the scope of prayer. Prayer is for the commonplace as much as for the 
emergency.

The soul of prayer turns to God whether there is something going on or not. Such a soul 
is one whose horizon is so widened as to admit on it the presence of God at all times, 
one who makes a habit of referring the whole of life, with its duller as well as with its 
more exciting passages, to the providence of God.

Boredom is material for prayer. Loneliness and the inability to find peace in solitude are 
very much the material for prayer. Restlessness, lack of outlet, waste of natural gift, 
stagnation and sterility: these are not only subjects for prayer but dispositions for 
prayer. The fact that they do not constitute emergencies makes them all the more 
matter for the act of hard dry faith. Faith is not always recognizably heroic.

As common a mistake as that of imagining prayer to be only for crises is the view that 
prayer is only for church. This is the localization fallacy. Churches are built to be prayed 
in and kneelers are made to be knelt on, but place and posture are not essential to 
prayer. We do not have to walk through a church porch before we can pray, and if 
sitting or standing make for greater recollection we are free to follow the attraction.

In the Old Testament we are told, ‘Let nothing hinder you from praying always,’ and in 
the New Testament we have St Paul’s ‘pray without ceasing’. The psalms urge the 
faithful to bless the Lord in every place and at all times. 

While prayer made in common is sanctifying because shared by the members of Christ’s 
body (‘Where two or more are gathered together in my name, there am I in the midst of 
them’), prayer in solitude need be no less so.


