
Creating Our New Sanctuary
A New Vision for St. Thomas More Co-Cathedral



Design 
considerations

During the initial review, Granda
noticed that our sanctuary space 
lacked focus on the altar and 
tabernacle

This was visually made more 
challenging by the presence of the 
transepts that force a strong 
horizontal axis



Our first look at Granda’s
suggested design for our 
Sanctuary



We knew we liked it 
but didn’t know what 
caused our eye to be 
pleased by this well-
designed 
architectural form Static 

Proportion 
Ratio

Dynamic
Proportion
Ratio

Golden
Ratio -
the “divine
proportion”



We learned there are rules dating back to the Greeks 
and Romans that take into account designs that are…

… pleasing to the eye because of their shape and 
proportion. Granda applied all those rules to the project



Merging of the 
Concepts
• Introducing the stronger vertical 

Christological axis seen in the Granda
drawing permitted proper organization of 
the most important elements:

• The Crucifixion

• The Incarnation

• The Blessed Sacrament in the 
Tabernacle and on the Altar 

• The crossing of the horizontal and the 
vertical axis now helps the eye to converge 
on the altar



The composition was 
next dressed with the 
architectural frame

The Granda design 
suggested an 
architectural frame of 
neutral classical style 
characteristic of the 
Spanish mission look 
in the Americas



We fell in love 
with the design

• It symbolized both the verticality and 
horizontality of the worship service

• It told the story of our faith, not only 
with the Trinity and the Holy Family but 
also with the history of the local church 
in Florida

• It was typical of Spanish Mission 
Churches in the New World

• We asked to see more and, when we 
did, we were astounded





The Crucifixion’s
3D Sculptures will be 
the dominating 
feature of the 
Altarpiece

Our Lord
Our Lady
St. Mary 
Magdalene
St. John



The Altarpiece

A hierarchy has been established for the 
larger pieces of artwork: The most life-like 
and powerful - the sculptures – depict the 
central mystery that is occurring on the 
Altar, while the lower-level features are flat 
paintings

The altarpiece frame is designed in the 
style of Renaissance and early Baroque 
Spain, a classical but neutral style that can 
blend well into the existing church without 
sacrificing personality nor stealing the 
spotlight from the artwork or the liturgy it 
serves



The Columns

The top columns have composite 

capitals, which are the most 

sophisticated and majestic of classical 

orders, and are reserved for the most 

important part of the altarpiece, while 

the ones below are Corinthian, which is 

the next tier down in classical order

The capitals will be further detailed with 

local flora. 



The Altarpiece 
has been made 
slightly higher 
than the existing 
sanctuary arch, 
affording the 
effect of having 
the altarpiece 
visually breaking 
out of its 
confines



God the Father
Holy Spirit

God 
the 
Son

Calvary:
Jesus
Blessed Virgin Mary
St. Mary Magdalene
St. John

Place-
holder for 
Diocesan 
coat of 
arms

Bishop 
Wack’s 
coat of 
arms

Two seals - one 
with the 
Diocesan coat 
of arms and 
the other with 
the Bishop's 
have been 
added flanking 
the altarpiece, 
creating a 
hierarchy from 
the top of the 
altarpiece at 
the arch to the 
rest of the 
sanctuary wall



The Paintings

A single composition set in a landscape reminiscent of North Florida



The Holy Family in a North 
Florida Setting gives praise to 
the role of families in our parish 
and the role of the Holy Family 
in our daily lives

An Apalachee Family from one of 
the area missions gazes at the Holy 
Family, while the Franciscan Friar 
who catechizes them looks 
upwards to the scene at Calvary

The Communion of Saints worships 
with us, as represented by St. 
Augustine (namesake of our first 
Diocese) and the Patron Saints of 
our present Diocese: St. Michael, 
St. Elizabeth Ann Seton and St. 
Thomas More



Liturgical Furnishings: Tabernacle and Ambo

Clean, simple design
Light cream marble with
red panels representing
the Blood of the Sacrifice



Liturgical Furnishings: Altar

The altar will have golden accents and will 
contain a relic capsule



Other Elements: Seating



Baptismal Font
A new baptismal font 
will be carved in 
marble. Following 
styles typical of 
Hispanic art, the font 
will have a scallop-
shaped bowl sitting 
on a baluster

Around the rim will 
be carved: “The 
water I give will 
become a fount of 
water springing up to 
eternal life”



Baptismal Font Area and Sanctuary Platform

Baptismal 
font

The font will 
be placed 
down at the 
level with the 
pews, 
creating a 
new space of 
its own

The sanctuary 
platform will 
be slightly 
extended 
from its 
current shape



Stations of the Cross

We will have new stations of 
the cross located around the 
nave

The scenes will be
polychromed high relief and
framed with architectural
elements matching the
altarpiece, but simplified

The stations will afford 
wonderful catechetical 
opportunity since they will be 
large enough (6 feet tall) to 
be seen from a distance



After 50 years, our home will finally be 
complete, with your help and prayers


