
	

	 	



February	21,	2023	 Adoration	by	Candlelight 

While the Scriptures we hear tonight are likely familiar, we know some of the music may 
not be. Dates the composers lived are provided to give you context on what else was 
happening in the world when the music was written. We hope these notes help you relate 
to what you hear and inform and guide your silent prayer. 

	
Prelude	
	

Tierce	en	Taille	 Jean-Adam	Guilain	(1680-1739)	
from	Magnificat	on	the	Second	Tone	
	
The	Organ	voluntaries	this	evening	hail	 from	the	French	Baroque	tradition.	 	Organ	
music	for	church	of	this	time	was	usually	improvised	according	to	strict	rules;	written	
music	from	the	period	served	only	as	a	model	for	educating	church	musicians.	Just	as	
organ	music	was	directly	tied	to	Gregorian	chant	(thus	the	tone	indication),	there	is	
much	overlap	between	the	style	of	vocal	music	and	how	the	organist	was	to	play.	
	

“Tierce	en	Taille”	is	a	utilitarian	and	instructive	title	that	simply	tells	the	player	to	
use	specific	organ	stops	for	the	florid	melody	in	the	tenor	range.		To	understand	what	
this	music	is	about	though,	you	have	to	know	that	composers	of	the	period	used	this	
particular	 sound	 and	 vocal	 style	 to	 depict	 the	 suffering	 of	 Christ,	 usually	Christ’s	
passion,	or	post-Passion,	present	in	the	Eucharist.		The	runs	in	the	left	hand	mimic	
the	 passionate	 emotions	 of	 a	 vocal	 soloist	 (of	 Oratorio,	 see	 below,	 or	 the	 opera)	
singing	a	poignant	text,	of	great	sorrow,	and	containing	many	improvised	ornaments	
to	 draw	 out	 the	 feeling	 of	 pain	 and	 unsettlement.	 	 One	 hand	 depicts	 this	 soloist	
character	freely	singing	recitative;	the	other	hand	and	feet	mimic	the	basso	continuo	
band	that	would	have	accompanied	oratorio	or	opera.	
	

But	how	do	Guilain’s	Tierce	en	Taille	from	the	Magnificat,	and	Couperin’s	from	the	
Gloria	 (the	 Gloria’s	 last	 shadow	 in	 liturgy	 for	 awhile!)	 refer	 to	 the	 Eucharist?		
Composers	and	improvisors	in	France	from	about	1630	to	1770	consistently	used	this	
same	musical	formula	–	florid	music	on	this	set	of	stops	in	the	tenor	range	–	whenever	
liturgical	texts	even	remotely	recalled	the	Passion,	such	as	“who	takes	away	the	sins	
of	the	world.”	 	Today	we	say	the	Eucharist	is	the	Summit	and	Fount;	as	we	see	in	
composition	and	organ-building	practices	from	300	years	ago,	it’s	not	a	21st	century	
idea	that	the	Eucharist	informs	all	of	our	liturgical	life.	
	



Processional	 ROCKINGHAM	
	

	
	
O	Salutaris	Hostia	 Anthony	Werner	(1817-1866)	
	

O	saving	Victim,	opening	wide	the	gate	of	heaven	to	man	below!		
Our	foes	press	on	from	every	side;	thine	aid	supply,	thy	strength	bestow.	
To	Thy	great	name	by	endless	praise,	Immortal	Godhead,	One	in	Three;	
Oh,	grant	us	endless	length	of	days,	in	our	true	native	land	with	Thee.	Amen.	
	

St.	Thomas	Aquinas	(1225-1274)	
	



Reading	 Luke	19:1-10	
	

He	came	to	Jericho	and	intended	to	pass	through	the	town.	Now	a	man	there	named	
Zacchaeus,	who	was	a	chief	tax	collector	and	also	a	wealthy	man,	was	seeking	to	see	
who	Jesus	was;	but	he	could	not	see	him	because	of	the	crowd,	for	he	was	short	in	
stature.	So	he	ran	ahead	and	climbed	a	sycamore	tree	in	order	to	see	Jesus,	who	was	
about	to	pass	that	way.	When	he	reached	the	place,	Jesus	looked	up	and	said	to	him,	
“Zacchaeus,	come	down	quickly,	for	today	I	must	stay	at	your	house.”	And	he	came	
down	 quickly	 and	 received	 him	 with	 joy.	 When	 they	 all	 saw	 this,	 they	 began	 to	
grumble,	saying,	“He	has	gone	to	stay	at	the	house	of	a	sinner.”	But	Zacchaeus	stood	
there	and	said	to	the	Lord,	“Behold,	half	of	my	possessions,	Lord,	I	shall	give	to	the	
poor,	and	if	I	have	extorted	anything	from	anyone	I	shall	repay	it	four	times	over.”		
And	Jesus	said	to	him,	“Today	salvationc	has	come	to	this	house	because	this	man	too	
is	a	descendant	of	Abraham.	For	the	Son	of	Man	has	come	to	seek	and	to	save	what	
was	lost.”	
	
I	Believe	This	Is	Jesus	 Undine	Smith	Moore	(1904-1989)	
	

I	believe	this	is	Jesus;	come	and	see,	oh,	come	and	see.	
The	light	of	God	shines	in	his	face,	He	offers	all	his	pard’ning	grace;	
Come	and	see,	oh,	come	and	see.	
Yes,	yes,	yes	Lord!	
Oh,	I	believe	this	is	Jesus;	come	and	see,	come	and	see.	
	
Undine	Smith	Moore,	known	as	as	the	Dean	of	Black	Women	Composers	wrote	vocal	
music	using	Spirituals	and	melodies	her	mother	sang	at	home.			Our	Catholic	Church	
has	a	tradition	of	using	both	music	from	the	formal	sacred	music	tradition	and	folk	
music	 traditions	 from	 the	people.	 	Moores’	 compositions	honor	both	 traditions	 as	
well,	melding	 the	 juxtaposition	 of	 grandparents	who	were	 slaves,	with	her	 20th	 C.	
opportunity	 for	 formal	 music	 (piano,	 organ)	 training	 at	 Fisk	 University	 and	 her	
affliations	with	Julliard,	the	Manhattan	School	of	Music	and	Eastman.		Her	choral	gem	
“I	Believe	This	is	Jesus”	and	its	invitation	to	“come	and	see”	exhibits	the	joy	Zaccheus	
must	have	felt	to	get	a	glimpse	of	Jesus	in	the	flesh,	as	we	do	tonight.	
	

	
	
	



Reading	 Luke	18:9-14	
	

He	 then	 addressed	 this	 parable	 to	 those	 who	 were	 convinced	 of	 their	 own	
righteousness	and	despised	everyone	else.		
	

“Two	people	went	up	to	the	temple	area	to	pray;	one	was	a	Pharisee	and	the	other	
was	a	tax	collector.	The	Pharisee	took	up	his	position	and	spoke	this	prayer	to	himself,	
‘O	 God,	 I	 thank	 you	 that	 I	 am	 not	 like	 the	 rest	 of	 humanity—greedy,	 dishonest,	
adulterous—or	even	like	this	tax	collector.	I	fast	twice	a	week,	and	I	pay	tithes	on	my	
whole	income.’	But	the	tax	collector	stood	off	at	a	distance	and	would	not	even	raise	
his	eyes	to	heaven	but	beat	his	breast	and	prayed,	‘O	God,	be	merciful	to	me	a	sinner.’		
I	 tell	 you,	 the	 latter	went	 home	 justified,	 not	 the	 former;	 for	 everyone	who	 exalts	
himself	will	be	humbled,	and	the	one	who	humbles	himself	will	be	exalted.”	
	
Hear	My	Prayer,	O	Lord	 Henry	Purcell	(1659-1695)	
	

Hear	my	prayer,	O	Lord,	and	let	my	crying	come	unto	Thee.	
	

Psalm	102:1	
	
Chant	and	music	from	the	previous	Renaissance	period	are	often	casually	noted	as	
marked	 by	 emotional	 restraint.	 (While	 the	 style	 does	 have	 long	 musical	 lines,	 a	
musician	studying	these	compositions	deeply	will	 find	them	emotionless!)	 	Several	
selections	tonight	come	from	the	Baroque	era.			Although	Hear	My	Prayer	by	Henry	
Purcell	is	slow	and	smooth,	don’t	miss	the	pained	harmonic	language	of	the	emotion-
laden	Baroque,	and	what	it	communicates.			Listen	for	penitence	and	sincerity	to	be	
expressed	musically	with	unrestrained	and	unpredictable	shifts	of	harmony.			One	can	
almost	see	the	publican	beating	his	chest	in	sorrow	during	this	anthem.	
	
Reading	 Luke	15:11-32	
	

Then	he	said,	“A	man	had	two	sons,	and	the	younger	son	said	to	his	father,	‘Father,	
give	me	the	share	of	your	estate	that	should	come	to	me.’	So	the	father	divided	the	
property	between	them.	After	a	few	days,	the	younger	son	collected	all	his	belongings	
and	 set	 off	 to	 a	 distant	 country	where	 he	 squandered	 his	 inheritance	 on	 a	 life	 of	
dissipation.	When	he	had	freely	spent	everything,	a	severe	famine	struck	that	country,	
and	he	found	himself	in	dire	need.	So	he	hired	himself	out	to	one	of	the	local	citizens	
who	sent	him	to	his	farm	to	tend	the	swine.	And	he	longed	to	eat	his	fill	of	the	pods	on	
which	the	swine	fed,	but	nobody	gave	him	any.	
	



Coming	to	his	senses	he	thought,	‘How	many	of	my	father’s	hired	workers	have	more	
than	enough	food	to	eat,	but	here	am	I,	dying	from	hunger.	I	shall	get	up	and	go	to	my	
father	and	I	shall	say	to	him,	“Father,	I	have	sinned	against	heaven	and	against	you.	I	
no	longer	deserve	to	be	called	your	son;	treat	me	as	you	would	treat	one	of	your	hired	
workers.”’	So	he	got	up	and	went	back	to	his	father.	While	he	was	still	a	long	way	off,	
his	 father	 caught	 sight	 of	 him,	 and	was	 filled	with	 compassion.	He	 ran	 to	 his	 son,	
embraced	him	 and	 kissed	 him.	His	 son	 said	 to	 him,	 ‘Father,	 I	 have	 sinned	 against	
heaven	and	against	 you;	 I	 no	 longer	deserve	 to	be	 called	your	 son.’	But	his	 father	
ordered	his	servants,	‘Quickly	bring	the	finest	robe	and	put	it	on	him;	put	a	ring	on	his	
finger	 and	 sandals	 on	his	 feet.	 Take	 the	 fattened	 calf	 and	 slaughter	 it.	 Then	 let	 us	
celebrate	with	a	feast,	because	this	son	of	mine	was	dead,	and	has	come	to	life	again;	
he	was	lost,	and	has	been	found.’	Then	the	celebration	began.	
	

Now	the	older	son	had	been	out	in	the	field	and,	on	his	way	back,	as	he	neared	the	
house,	he	heard	the	sound	of	music	and	dancing.	He	called	one	of	the	servants	and	
asked	what	this	might	mean.	The	servant	said	to	him,	‘Your	brother	has	returned	and	
your	father	has	slaughtered	the	fattened	calf	because	he	has	him	back	safe	and	sound.’	
He	became	angry,	and	when	he	refused	to	enter	the	house,	his	father	came	out	and	
pleaded	with	him.	He	said	to	his	father	in	reply,	‘Look,	all	these	years	I	served	you	and	
not	once	did	I	disobey	your	orders;	yet	you	never	gave	me	even	a	young	goat	to	feast	
on	with	my	friends.	But	when	your	son	returns	who	swallowed	up	your	property	with	
prostitutes,	for	him	you	slaughter	the	fattened	calf.’	He	said	to	him,	‘My	son,	you	are	
here	with	me	 always;	 everything	 I	 have	 is	 yours.	 But	 now	we	must	 celebrate	 and	
rejoice,	because	your	brother	was	dead	and	has	come	to	life	again;	he	was	lost	and	
has	been	found.’”	

	
Filius	prodigus,	H.399	 Marc-Antoine	Charpentier	(1643-1704)	
	

Prodigal	Son:	O	my	merciful,	pious	father,	I	have	sinned	against	heaven,	and	before	thee,	
I	am	not	worthy	to	be	called	thy	son,	no,	no,	I	am	not	worthy	to	be	called	thy	son.	I	have	
gone	astray	like	a	lost	sheep.	Rescue	me	from	the	lake	of	misery,	and	from	the	mire	of	
dunghills.	Deliver	my	soul	from	want	and	distress,	and	make	me	like	one	of	your	hired	
servants,	for	I	am	miserable.	
	

Father:	Come,	my	son,	come	to	the	dear	embrace	of	your	father,	to	offer	you	a	soothing	
kiss	of	peace.	
Prodigal	Son:	I	come	to	my	father,	I	come	to	my	dear	father's	embrace,	so	that	you	may	
give	me	a	soothing	kiss	of	peace.	
	



Father:	 Quickly,	 quickly,	 bring	 his	 robe,	 put	 it	 on	 him,	 bring	 the	 ring,	 give	 him	 the	
sandals,	kill	the	fatted	calf:	let	us	eat	with	him,	and	let	us	be	merry.	
	

Chorus:	Take	up	the	timbrels,	sound	the	trumpets,	and	let	us	join	joyfiully	in	song	with	
blessed	sonnets,	for	the	dead	son	is	alive	again.	
	
In	 Filius	 Prodigus	 –	 The	 Prodigal	 Son	 –	 Marc-Antoine	 Charpentier	 musically	
dramatizes	the	Latin	Vulgate	scripture	nearly	word	for	word.			Oratorio	such	as	this	
was	meant	to	animate	a	Biblical	story	as	extra-liturgical	education	and	wholesome	
alternative	 to	 entertainment	 at	 L’Opera.	 	 There	 are	many	 such	 animations	 in	 the	
canon	of	sacred	music	–	Handel’s	Messiah	is	the	most	famous	oratorio.		Although	the	
text	is	Latin,	listening	for	Baroque	musical	“cliches”	of	tempo,	harmony,	French	dance	
rhythms	and	repeated	texts	(such	as	no,	no,	I’m	not	worthy	to	be	called	your	son)	
help	 the	 listener	 identify	 the	message.	 	We	 hear	 the	 son	 (alto)	 as	 he	 sorrowfully	
returns	home	to	beg	forgiveness	and	the	father’s	tender	response	(bass).	 	The	text	
about	 an	 embrace	 between	 father	 and	 son	 is	 literally	 a	 duet,	 and	 the	 father	 then	
orders	 the	household	 to	quickly	organize	a	party	of	 rejoicing,	 expressed	by	a	 long	
melisma,	or	many	notes	on	one	syllable.		We	hear	the	household	respond	“Strike	up	
the	timbrals!”	with	the	rhythm	of	French	dance	(which	was	restrained	and	elegant).			
	

This	evening	we	are	omitting	what	happens	next	in	the	Oratorio:	Charpentier	takes	
liberty	with	the	Vulgate	here,	and	the	Son	sings	a	long	solo	of	gratitude,	repeating	
thank	you,	thank	you,	gratias	tibi.		The	father	responds	to	the	household,	“What	are	
we	waiting	for?	My	dead	son	is	revived!	Let’s	celebrate!”	and	the	crowd	repeats	their	
joyful	dance	music.		We	leave	the	“thank	you,	Father;	Gratias	tibi,	Pater”	to	your	own	
silent,	personal	meditation.		We	leave	your	celebration	to	the	meal	that	follows	this	
evening.
	
Reading	 Revelation	4	
	

After	this	I	had	a	vision	of	an	open	door	to	heaven,	and	I	heard	the	trumpet-like	voice	
that	had	spoken	to	me	before,	saying,	“Come	up	here	and	I	will	show	you	what	must	
happen	afterwards.”	At	once	I	was	caught	up	in	spirit.	A	throne	was	there	in	heaven,	
and	 on	 the	 throne	 sat	 one	 whose	 appearance	 sparkled	 like	 jasper	 and	 carnelian.	
Around	the	throne	was	a	halo	as	brilliant	as	an	emerald.	Surrounding	the	throne	I	saw	
twenty-four	 other	 thrones	 on	 which	 twenty-four	 elders	 sat,	 dressed	 in	 white	
garments	 and	with	 gold	 crowns	 on	 their	 heads.	 From	 the	 throne	 came	 flashes	 of	
lightning,	rumblings,	and	peals	of	thunder.	Seven	flaming	torches	burned	in	front	of	



the	throne,	which	are	the	seven	spirits	of	God.	In	front	of	the	throne	was	something	
that	resembled	a	sea	of	glass	like	crystal.	
	

In	the	center	and	around	the	throne,	there	were	four	living	creatures	covered	with	
eyes	in	front	and	in	back.	The	first	creature	resembled	a	lion,	the	second	was	like	a	
calf,	the	third	had	a	face	like	that	of	a	human	being,	and	the	fourth	looked	like	an	eagle	
in	flight.	The	four	living	creatures,	each	of	them	with	six	wings,	were	covered	with	
eyes	inside	and	out.	Day	and	night	they	do	not	stop	exclaiming:	
	

“Holy,	holy,	holy	is	the	Lord	God	almighty,	
who	was,	and	who	is,	and	who	is	to	come.”	

	

Whenever	the	living	creatures	give	glory	and	honor	and	thanks	to	the	one	who	sits	on	
the	throne,	who	lives	forever	and	ever,	the	twenty-four	elders	fall	down	before	the	
one	who	sits	on	the	throne	and	worship	him,	who	lives	forever	and	ever.	They	throw	
down	their	crowns	before	the	throne,	exclaiming:	
	

“Worthy	are	you,	Lord	our	God,	
to	receive	glory	and	honor	and	power,	
for	you	created	all	things;	
because	of	your	will	they	came	to	be	and	were	created.	

	
Sanctus	(Officium	Defunctorum)	 Tomás	Luis	de	Victoria	(c.	1548-1611)	
	

Holy,	Holy,	Holy	Lord	God	of	hosts.	
Heaven	and	earth	are	full	of	your	glory.	
Hosanna	in	the	highest.	
Blessed	is	he	who	comes	in	the	name	of	the	Lord.	
Hosanna	in	the	highest.	
	
The	Sanctus	and	Benedictus	that	we	sing	at	every	Mass	is	taken	from	this	prophecy	
from	Revelations	 envisioning	 the	 angels	 singing	Holy,	 holy,	 holy	 is	 the	 Lord	 in	
eternity.			The	Benedictus	hails	from	the	exhortations	about	Jesus	on	Palm	Sunday	–	
Blessed	is	He	that	comes	in	the	name	of	the	Lord,	Hosanna!.		Tonight’s	selection	comes	
from	Tomás	Victoria’s	Requiem	Mass	(Officium	Defunctorum).	 	As	Catholics,	we	
recognize	two	judgements,	one	personal	at	our	own	death,	and	one	global,	at	the	Last	
Judgement	referred	to	in	this	pre-Lenten	season.	
	
	



Reading	 Romans	13:11-14	
	

And	do	this	because	you	know	the	time;	 it	 is	 the	hour	now	for	you	to	awake	 from	
sleep.	 For	 our	 salvation	 is	 nearer	 now	 than	 when	 we	 first	 believed;	 the	 night	 is	
advanced,	the	day	is	at	hand.	Let	us	then	throw	off	the	works	of	darkness	and	put	on	
the	armor	of	light;	let	us	conduct	ourselves	properly	as	in	the	day,	not	in	orgies	and	
drunkenness,	not	in	promiscuity	and	licentiousness,	not	in	rivalry	and	jealousy.	But	
put	on	the	Lord	Jesus	Christ,	and	make	no	provision	for	the	desires	of	the	flesh.	
	
O	Nata	Lux		 Morten	Lauridsen	(b.	1943)	
	

O	Light	born	of	Light,	Jesus,	redeemer	of	the	world,	
with	loving-kindness	deign	to	receive	suppliant	praise	and	prayer.	
	

Thou	who	once	deigned	to	be	clothed	in	flesh	for	the	sake	of	the	lost,	
grant	us	to	be	members	of	thy	blessed	body.	
	

Office	hymn	at	Lauds	of	the	Feast	of	the	Transfiguration	
	
Our	final	reading	is	taken	from	the	Epistle	of		the	Orthodox	“Forgiveness	Sunday.”		
Here,	St.	Paul,	in	the	letter	to	Romans	implores	that	we	put	on	the	light.			Morten	
Lauridsen’s	O	Nata	Lux,	O	Light	born	from	Light	refers	to	the	redemption	offered	
by	Christ.			This	movement	comes	from	a	larger	work,	Lux	Aeterna.			Lux	aeterna	
also	refers	to	the	final	judgement	since	is	the	Communion	antiphon	of	the	Requiem	
Mass,	“Let	Perpetual	light	shine	upon	them.”	
	
Tantum	ergo		 Maurice	Duruflé	(1902-1986)	
	

Down	in	adoration	falling,	lo!	the	sacred	Host	we	hail,	
Lo!	o'er	ancient	forms	departing	newer	rites	of	grace	prevail;	
Faith	for	all	defects	supplying,	where	the	feeble	senses	fail.	
	

To	the	Everlasting	Father,	and	the	Son	who	reigns	on	high		
With	the	Holy	Ghost	proceeding	forth	from	each	eternally,	
Be	salvation,	honour,	blessing,	might,	and	endless	majesty.	Amen.	
	

St.	Thomas	Aquinas		
	
Benediction	
	

V.	You	have	given	them	Bread	from	Heaven.		
R.	Having	all	sweetness	within	it.		



	
Divine	Praises	
Blessed	be	God.	

Blessed	be	His	Holy	Name.	
Blessed	be	Jesus	Christ,	true	God	and	true	Man.	

Blessed	be	the	Name	of	Jesus.	
Blessed	be	His	Most	Sacred	Heart.	
Blessed	be	His	Most	Precious	Blood.	

Blessed	be	Jesus	in	the	Most	Holy	Sacrament	of	the	Altar.	
Blessed	be	the	Holy	Spirit,	the	Paraclete.	

Blessed	be	the	great	Mother	of	God,	Mary	most	Holy.	
Blessed	be	her	Holy	and	Immaculate	Conception.	

Blessed	be	her	Glorious	Assumption.	
Blessed	be	the	Name	of	Mary,	Virgin	and	Mother.	
Blessed	be	St.	Joseph,	her	most	chaste	spouse.	
Blessed	be	God	in	His	Angels	and	in	His	Saints.	

	
Postlude	
Tierce	en	Taille	 	François	Couperin	(1668-1733)	
from	Gloria,	Mass	of	the	Parishes	(Qui	Tollis	Peccata	Mundi)	
	
	

Co-Cathedral	Schola	Cantorum	
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