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February 13, 2013
                                                                                                                                            
Ash Wednesday

The Parish of Christ the King has been present in the Tulsa                 
Catholic community for more than ninety-five years. It attracts 
Catholics and non-Catholics alike who are drawn by the unique, 
timeless, and beautiful quality of its art and architecture.

Although built in the Art Deco style of the 1920’s, the worship space 
of our parish church relies upon the rich heritage and tradition of 
Catholic sacred space that spans nearly 2,000 years. To properly   
understand and appreciate the present church, one must know some-
thing about the history of the Church itself.
 
This booklet is published to assist parishioners, friends, and visitors 
so they may better understand the significance of their environment. 
Indeed, the sacred space of our parish church is a virtual catechism 
of Catholic faith and sacramental life. We hope that such a deepened 
appreciation will lead the reader to a more prayerful and grace-filled 
experience when attending Mass in this space.

This booklet is being published during the Year of Faith proclaimed 
by His Holiness, Pope Benedict XVI. It is only one way in which 
we as a parish family can deepen our faith together in our common 
journey of discipleship.

We dedicate this booklet to His Excellency, The Most Reverend  
Edward J. Slattery, Bishop of Tulsa, in recognition of his pastoral 
leadership of the Church in Tulsa for nearly twenty years.

Sincerely Yours in Christ,

Rev. Msgr. Daniel H. Mueggenborg
Pastor
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His Holiness
                                                    

Pope Benedict XVI
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His Excellency

The Most Reverend Edward J. Slattery

Bishop of Tulsa
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“How worthy is the Lamb                        
who was slain,
to receive power                                          

and divinity,
and wisdom                                                
and strength                                                            
and honor.

To him belong glory and                         
power for ever and ever.”                                                               

Revelation 5:12 and 1:6

Entrance Antiphon
Solemnity of Our Lord Jesus Christ,      

King of the Universe
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The History of Christ the King
     In 1925, Pope Pius XI declared a universal Feast of Christ the 
King. This declaration came in the midst of various political and 
philosophical movements that claimed to be the absolute guid-
ing value of the lives of peoples and nations: capitalism, Nazism,     
Communism, Fascism, and secularism. While the immediate con-
text on the Italian peninsula was that of Mussolini and his claim 
to power, the Pope considered it an opportune time to remind the 
people of all nations that only one person can lay absolute claim to 
the human person, and that man is Jesus Christ. In his December 11, 
1925, encyclical, Quas Primas, the Holy Father writes:

 “Therefore, by Our Apostolic Authority We institute the 
Feast of the Kingship of Our Lord Jesus Christ to be 

observed yearly throughout the whole world on the last 
Sunday of the month of October--the Sunday, that is, which 

immediately precedes the Feast of All Saints. 

Nations will be reminded by the annual celebration of this 
feast that not only private individuals but also rulers and 
princes are bound to give public honor and obedience to 
Christ. It will call to their minds the thought of the last 

judgment, wherein Christ, Who has been cast out of public 
life, despised, neglected and ignored, will most severely 
avenge these insults; for His kingly dignity demands that 

the State should take account of the commandments of God 
and of Christian principles, both in making laws and in 

administering justice, and also in providing for the young a 
sound moral education.”
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     This Feast developed through the years, and a particular de-
velopment happened during the seventh meeting of The Pontifical 
Commission for the Reform of the Sacred Liturgy on February 14, 
1950, when they “decided to accord the highest grade to the [Feast 
of Christ the King]. With regard to the day of its celebration, the 
suggestion emerged of moving it to the last Sunday of the liturgical 
year...it was unanimously requested that the Office of the Kingship 
[of Christ] be revised, so as to emphasize the concepts of glory, maj-
esty, power, joy, and exaltation of the royal power of Christ over 
all creation, avoiding texts which refer to the cross, passion, death, 
etc.” The central text inspiring the whole office should be Matthew 
28:18: “Data est mihi omnis potestas in caelo et in terra” meaning, 
“Full authority has been given to me both in Heaven and on Earth.”
                                                                                                                                                                
     

    
    Bishop Francis Clement Kelley had recently started to build a 
new church in Tulsa at an already existing parish and he decided 
to have the name of the new church changed in honor of this new 
feast. Rather than continuing to be Sacred Heart Parish, as it was 
originally established in 1917, it would now be known as “Church 
of  The Christ King” in honor of this new proclamation. Thus, the 
building we know as the Church of Christ the King in Tulsa, Okla-
homa, was one of the first churches, if not the very first, bearing that 
name in the whole world.

Original drawing by architect Francis Barry Byrne around 1926
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What is a “Parish”

     To gain a sense of what a parish is meant to be, we have to 
remember that Christians first called themselves “Members of the 
Way.” They understood themselves as following in the “Way of           
Jesus” – the way of discipleship, obedience, love, and sacrifice. It 
is a way of life that led Jesus to His death and resurrection, and it is 
the way that all Christians are called to follow. As we journey along 
the way of faith, we do so as a community called by Christ to follow 
Him. 

     Like any traveler, each of us needs to pause every now and then 
to rest, be refreshed, take in nourishment, and ask ourselves where 
we have come from and where we are going. Certainly, the disciples 
who followed Jesus in the Gospels stopped at peoples’ homes and 
shared a meal and instruction with them. A Catholic parish is meant 
to be the spiritual home for a family of faith – a family making its 
way along the journey of discipleship. It is the place where we, this 
family of faith, come to be fed by the Lord with His Word and with 
His Body and Blood. It is the place where we are encouraged and 
encourage others to persevere in a faithful life. It is a place of rest, 
consolation, strengthening, and mission. It is our “home along the 
way” – our Parish of Christ the King.
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Exterior Design

     Catholic Church architecture has taken various forms over 
the course of history. In the very early Church, Christians met in         
private homes known as domus ecclesiae. After the legalization of       
Christianity by Emperor Constantine through the Edict of Milan in 
313, Christians began to search for much larger spaces where their 
rapidly growing communities could gather and publicly profess 
their faith.
 
     Constantine built the first of these places of worship in the city 
of Rome, choosing the largest building style available to house such 
large crowds of Christians. The style was known as the basilica, and 
it actually referred to an imperial hall, or a “kingdom hall,” used for 
important events. These structures could accommodate, even in the 
4th century, more than 10,000 people!

     Such large buildings were necessary because Christian wor-
ship was quite different from the traditional pagan worship with 
which Rome and the ancient world were all too familiar. Pagan 
temples were small and designed to accommodate only an altar of               
sacrifice where the priest could enter and offer prayers on behalf 
of the people, who stood outside and waited. For Christians, it is 
not possible for someone else to offer their prayer for them. Chris-
tians must participate in the act of worship, so large churches were 
needed to accommodate the vast crowds who gathered to pray the 
Mass together with the priest. In this way, Catholic worship space 
was born, and the use of “sacred space” became a lasting part of our 
faith and its practice.

     Over the centuries, the Church has adopted various architec-
tural styles in the building of its sanctuaries, but none is as promi-
nent and timeless as that of the basilica style – a large central nave 
with side aisles and pillars. Indeed, the use of the “kingdom hall” 
was appropriate not only because it accommodated such large num-
bers of people, but also because it was a statement that Christians              
valued the Kingship of Christ and that it was His hall. This building 



10

was a Christian kingdom hall. In the sacred space of those basilica 
structures, the Church gathered to celebrate the mysteries of the 
Kingdom of God, to reflect on the Lord’s teachings, and to offer 
prayer, homage, and service as faithful subjects of Christ their King.

     Perhaps the greatest of all the basilica 
structures of the ancient world was the 
Cathedral of Rome, the Basilica of Saint 
John Lateran. In this magnificent church 
building, we see so many symbolic el-
ements that remind us of how to be 
“God’s People” – how to be “Church.” 

Due to its dignity and historical significance, the Cathedral of Rome 
is rightly called the “Mother of all Churches in the City and in the 
World,” as is inscribed across its main entrance. Constantine wanted 
this church to reflect visually its ecclesial importance, so he had it 
adorned with yellow Nubian marble that had a golden hue to it. For 
this reason, Saint John Lateran was often known as the “Golden 
Church” of Rome.

     In the sacred space of this Basilica are twelve prominent pillars, 
six on each side of the main nave, representing the Twelve Apostles 
– the spiritual pillars upon which our faith is built. Additionally, 
the ornate cosmatesque floor, pieced together in the 15th century, 
contains intricate designs made of colored marble tiles represent-
ing the connectedness existing between the people and the altar 
of God. So, even the design of the floor helps to explain how the 
Church as Christ’s Mystical Body is connected to the real presence 
of  Jesus on the altar – the Eucharistic Body of Christ. Finally, of 
the many important relics that enrich Saint John Lateran, one of 
the most prominent is the one displayed 
for veneration above the main tabernacle. 
There, through a small window, one can 
see a plank from the table used at the Last 
Supper of Jesus with His disciples. A few 
steps away from the basilica itself is one 
of the other very distinctive features of 
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Saint John Lateran: the 5th century baptistery. It is a separate        
building, located next to the church but clearly outside of it. Its     
distinctly octagonal shape represents Jesus as the “Eighth Day” – 
the day of the Resurrection. This numerical symbol of eight and its 
connection to the title of Jesus as the “Eighth Day” becomes impor-
tant not only in understanding the Christian art, architecture, and 
iconography of the ancient world but also in comprehending how 
that same meaning is used in our time as well.

     Christ the King Church in Tulsa was built in the distinctive 
Art Deco style. The challenge in designing the church was how 
to build it utilizing a contemporary design while incorporating                       
traditional theological significance. The architect, Francis Barry 
Byrne, chose to design the church to resemble a “kingdom hall” 
or basilica, following the ancient tradition of worship space. This 
“king’s hall” design is what gives the current structure its castle-like 
appearance. Like most Catholic worship space of its time, Christ the 
King Church was built so that the people faced east during worship. 
According to ancient tradition, east is considered the proper orienta-
tion for liturgical prayer as we await the return of Jesus Christ – the 
Dawn from on high that shall break upon us, the Light that will    
scatter every darkness.

     Thus, many significant elements indicate that Christ the King 
Church is an Art Deco interpretation of the kingdom hall (basilica). 
Although it does not repeat every aspect of the basilica form, it does 
incorporate many of its 
distinctive elements, 
presenting them in a 
new and contemporary 
way while still empha-
sizing the royal motif. 
The exterior appear-
ance clearly commu-
nicates the presence 
of a royal building. 
For example, the light  
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fixtures on the ceiling are original to the church and were designed 
to represent inverted crowns. Also, the large wooden beam directly 
above the altar is an architectural interpretation of the Triumphal 
Arch discussed later in this booklet.

The Front Doors
     The front doors of a Catholic church are blessed when they are in-
stalled because the doors represent the person of Jesus as the “sheep 
gate” through whom the flock passes to enter into safety and eternal 
life. In fact, our Lord Himself says, “I am the gate. Whoever enters 
through me will be safe. He will go in and out and find pasture” 
(John 10:9). Christ the King has two exterior doors, a typical feature 
of many early churches of  medieval time. The number two is meant 
to symbolize the dual natures of Jesus as “truly human and truly 
divine.” In Jesus, humanity and God are united; just so, it is through 
two doors that we enter the church. 
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    The Narthex
     The narthex, also called a vestibule, is a common feature in 
churches. It provides an indoor area that is separate from the 
main worship space. While today the narthex still serves in many                  
churches as a place for gathering, it no longer retains its ancient 
characteristic of being the space where penitents and catechumens 
remained while the community worshiped inside the main body 
of the church. In those days, penitents spent a period of weeks or 
months carrying out penance to atone for grave sins. They did not 
receive Holy Communion or gather with the rest of the people for 
worship until their penance was complete. Catechumens had not 
yet become members of the Church, so they too remained in the 
narthex, which allowed them to see the Mass and other celebrations 
from a distance while recognizing that they were not yet fully mem-
bers of the Christian faithful. Also, during the age of persecution, 
the faith of the catechumens had to be tested before they could join 
the Christian community, lest they betray the faithful and cause their 
martyrdom.

Baptismal Font

     It is common to find the baptismal font in a narthex as it is at 
Christ the King. Its location near the entrance of the church reminds 
us that we enter sacramentally into the community of the Church, 
the Mystical Body of Christ, through the waters 
of baptism. As we enter any Catholic church, 
we pass across a threshold that takes us from 
the busy, secular world into a peaceful, sacred 
space. This physical movement echoes the spiri-
tual movement by which all baptized Christians 
once passed through the waters of Baptism, 
moving from the outside world into the Church, 
as they became adopted children of God – mem-
bers of His family. For this reason, when people 
enter a church, they make the Sign of the Cross
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over themselves using holy water, recalling that it was through their 
own Baptism that they first entered into the community of Christ’s 
Church.  

     The baptismal font at Christ the King Church was designed 
by the renowned architect Bruce Goff. The baptistery is built in an    
octagonal shape and as such is reminiscent of the historic baptistery 
of Saint John Lateran. For much of the first millennium of Christi-
anity, baptisms were celebrated only on Easter Sunday and during 
the eight days that followed. The number eight symbolizes Jesus 
who opens for us eternal life on the “eighth day” of creation. When 
we are baptized, we are baptized into the death and resurrection 
of Jesus. We are adopted into the family of God, washed clean of 
our sins, and formally incorporated into the Church as the Body of 
Christ. As Saint Paul tells us in his First Letter to the Corinthians, we 
are a temple of the Holy Spirit (6:19) and, as such, a spiritual edifice 
founded on the Prophets and Apostles.

Five-Pointed Stars (Narthex)
     The five-pointed stars on the floor of the vestibule represent 
the virtue of faith. As the three Magi in Matthew’s Gospel were led 
by the light of the star, symbolizing faith, we, too, are drawn to an 
encounter with Christ each time we come into the sacred space of 
the church. These five-pointed stars exist near the front doors of the 
church because the faith that brings us to Christ is the same faith that 
sends us out into the world. Faith both gathers and disperses. This 
commissioning aspect of our faith is captured in the closing words 
proclaimed in the Latin text of the Mass when the priest or deacon 
says, “Ite missa est,” meaning, “Go forth, you are sent.” In fact, it is 
from this final dismissal that the word “Mass” 
is most likely derived. Thus, the star of faith 
near each of the front doors reminds us that 
the mysteries we celebrate in the confines of 
this sacred space must be reflected in our lives 
each time we go forth from the church into the 
world.
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Eight-Pointed Stars

     Elsewhere in the church, eight-pointed stars are located promi-
nently in various places, such as those near the main altar and in the 
stained glass windows. As mentioned above, the number eight is 

significant because of its connection to the 
person of Jesus as the Eighth Day of cre-
ation. Thus, the eight-pointed star is found 
on the baptismal font, on the floor in front 
of the altar, and in the stained glass windows 
because it represents Christ as the origin, 
destination, and guiding light of our lives. 

     
      Thus we are able to see and experience our spiritual life as a  
journey in the physical space of the church around us . From bap-
tism  until death, we are on a journey of faith in which we draw 
closer to or move further from our ultimate goal – a goal which is 
not a place but a person: Jesus Christ. In Christ the King Church, the  
baptistery is at one end of the building where 
our spiritual life begins, and at the other end 
is the eight-pointed star in the altar area, rep-
resenting the purpose and goal of our lives – 
that day when we will stand before Christ the 
King, as we do now symbolically through 
the mosaic, when He comes as the eternal 
judge of Heaven and Earth.

Floors of the Church
     
     The terrazzo floors of the church warrant particular attention. The 
practice of putting designs in church floors is nothing new. The great 
cathedrals of Europe and the ancient churches of Rome all have  in-
tricate designs in their floors that communicate a truth of faith. Very 
often, that truth is telling us that we are living vines on the branch 
of Christ.
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     The lines of brown terrazzo in the floor of Christ the King are 
more than decoration. They radiate out from the Eucharistic pres-
ence of Christ, which begins at the altar. The vine stretches out to the 

communion rail and then out into 
the body of the church. Brown is 
used because it is the color of a 
healthy and mature vine. In the 
Gospel of John, Jesus says, “I am 
the vine and you are the branches 
– live in me and I will live in you” 
(John 15:5). When we receive 
the life of Jesus in the Eucharist, 
we become His living body in 
the world. We literally become 
branches on the vine of Christ. 
Everywhere the vine goes, sym-
bolized by the brown lines in the 
floor, it brings life, symbolized 
by the vine’s green border. This 
design teaches us that our life de-
pends on our connection to God 
in the Eucharist.

       When we receive the Body and Blood of Christ in Holy               
Communion, we receive graces that help us to become more like 
Him. Jesus lives in us so that we can be His living presence, the 
Body of Christ in the world. For that reason, the vine design does 
not stop at the communion rail. Nor does it stop when it reaches 
the pews. Rather, the vine continues right to the front doors of the 
Church, because when we go 
forth from every Mass, we do 
so as living branches on the 
vine of Christ bringing Jesus 
into the world.
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Almighty ever-living God,
whose will is to restore all things

in your beloved Son,                                    
the King of the universe,

grant, we pray,
that the whole creation,                               
set free from slavery,

may render your majesty service
and ceaselessly proclaim your praise.

Through our Lord Jesus Christ, your Son,
who lives and reigns with you

 in the unity of the Holy Spirit,
one God, for ever and ever.

Collect
Solemnity of Our Lord Jesus Christ,       

King of the Universe
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Holy Water Stoops (Fonts)

     At each interior entrance to the Church of Christ the King, there 
are small marble basins on or near the wall called holy water stoops 
(or fonts). For Catholics, the use of holy water while making the 
Sign of the Cross is a reminder of the day we were first welcomed 
into the Church through the Sacrament of Baptism.  This water re-
minds us that in calling ourselves Christians, members of the Body 
of Christ, we take on the very serious task of bringing Christ to the 
world, a mission which must motivate us in all things. In this way, 
the Church continues to heed the voice of Saint 
Paul, who proclaimed, “In Him we live and move 
and have our being” (Acts 17:28), and, “Whatever 
you do, in word or in deed, do everything in the 
name of the Lord Jesus, giving thanks to God the 
Father through Him.”(Colossians 3:17)

 Pews and Kneelers

     Early Christian churches and basilicas did not have pews or 
kneelers. People in those times would stand for the entire liturgy, 
sometimes moving to different locations for the reading of Sacred 
Scripture and for the Eucharist. In fact, Christian churches in north-
ern Europe only began using pews and kneelers in recent centuries. 

     When Catholics pray, we do so with our whole being, which 
includes the very posture of our bodies. Posture communicates 
something about each part of the liturgy. The three primary                         
postures expressed in the celebration of the Mass are sitting, stand-
ing, and kneeling.

     Like parishes in other western nations, the people of Christ 
the King sit attentively in pews during the first part of the Mass, 
called the Liturgy of the Word, to hear the Old Testament reading, 
the Psalm, and the New Testament reading. Sitting is the posture 
of passive reception, instruction, and reflection. We also remain 
seated for the homily and the preparation of the altar.
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     The posture of standing is a venerated and common posture 
of prayer. The early Christians stood when they attended Mass.         
Ancient frescoes discovered in Rome, both in the early Christian 
house church of Saints John and Paul and in the Catacombs of Saint 
Priscilla, depict the Christian assembly praying in the orans position 
– standing with arms outstretched, palms facing upward, and with 
their faces turned toward the heavens. In the Catholic liturgy today, 
we stand for all communal prayers of the Mass.

     In addition to standing being a very significant posture of prayer, 
it is also a posture of readiness for mission. While Catholics believe 
that the whole of Sacred Scripture is inspired by the Holy Spirit, the 
Gospels in a particular way contain most accurately and completely 
the revelation of Jesus, the Eternal Word of the Father, who sends 
us out into the world. For this reason, we stand during the procla-
mation of the Gospel because we are ready to go forth proclaiming 
the Good News. Standing is also a posture of respect, a posture  as-
sumed by the faithful while Christ’s words and deeds in the  Gospels 
are announced anew, because during that proclamation, Jesus in a 
certain sense is made present again – a presence which deserves to 
be reverenced.

     The third posture expressed by Catholics in our worship is that 
of kneeling. Though we kneel in various times of personal prayer 
and at times in other Sacraments, such as in Confession, kneeling is 
known for being the posture of adoration. As such, it is used in times 
of private prayer before the Most Blessed Sacrament and at Mass 
during the Eucharistic Prayer. Historically speaking, kneeling is not 
a posture of prayer adapted from other cultures; in fact, the ancient 
Romans and Greeks are known to have rejected kneeling. Instead, 
it is a profound expression of Christian culture, evident even in the 
Apostolic age, which saw the existing experience of God taken to 
a new and deeper level with the Incarnation of God’s Son. Though 
this posture is seen in both Testaments of the Scriptures, when the 
ancient words for kneeling occur in the New Testament, nearly half 
of those instances are found in the Book of Revelation. This book 
of the Bible in particular describes the heavenly liturgy, and in that 
way, it becomes an early Christian standard for our own worship.  
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The Stained Glass Windows
     A priest once asked a group of young children the question, 
“Who are the Saints?” Immediately, one of them raised his hand and 
declared, “The Saints are the people in the window the light shines 
through.” The Saints are indeed the people who receive the light of 
Christ and allow that light to shine in their lives so as to illumine 
a dark world. The windows of Christ the King Church present the 
Saints as people who let the light of Christ shine through them. 

     In the Gospel of John, Jesus describes himself as the “Light of 
the World,” so churches have typically used windows to communi-
cate something about the light of Christ pouring into our world. The 
Catholic Church has used stained glass to adorn worship space since 
around the 13th century.

     The five windows in the south side of the church illustrate kingly 
persons from Scripture: two from the Old Testament and three, the 
Magi (or the “wise men”), from the Gospel of Matthew in the New 
Testament. The five windows on the north side of the church depict 
Christian kings who are canonized Saints. Note that almost none of 
the kings is wearing his crown. Rather, all but one of them offer their 
crowns in homage to Christ, the true King of Heaven and Earth, who 
alone is wearing His crown, as depicted in the mosaic above the al-
tar. These windows inspire the faithful to offer their lives in service 
to Christ. (It is unknown why the window representing Saint Caspar 
depicts him as wearing his crown rather than holding it.) 

     Each of these ten stained glass windows is also adorned with   
seven eight-pointed stars. Again, the eight-pointed star represents 
the person of Christ. The number seven is the biblical number for 
perfection. Thus, the Saints bring the perfect presence of Jesus 
Christ into the world. 

      Another symbol connecting the Saints with the person of Jesus 
is the halo, the round-shaped disk commonly placed behind the head 
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of a holy person. The origin of the halo in Christian iconography 
dates to the 2nd century. The word “halo” comes from the Greek 
word helios, meaning “sun.” In the mythology of pagan Rome, it 
was believed that the sun god rode his chariot across the sky with the 
sun blazing behind his head in the shape of a disk with light radiat-
ing from it. This representation of the sun god was given the title sol 
invictus, meaning “the invincible sun.”  For Christians, Jesus alone 
is the true Light of the world who conquers every darkness, not the 
pagan sun god. Therefore, in the 3rd and 4th centuries Christians be-
gan to represent Jesus with the sun behind his head as an expression 
of true faith and a rejection of pagan Roman beliefs. (For excellent 
and enduring representations of this image, see the mosaic of Christ 
in Mausoleum M under the Basilica of Saint Peter, dating to the 
third century, and the central mosaic on the main arch of the Basilica 
of Saint Paul Outside the Walls, dating to the fifth century.)

     Over the course of time, Christians began to attribute the halo to 
all holy men and women throughout history who brought the light 
of the Christ into the world. Thus, Saints are represented with halos 
because of their connection to Christ, the true Light of the World.

   Beginning in the southwest corner is Melchizedek, 
the ancient King of Salem, which means “peace” in  
Hebrew. Abraham came before Melchizedek and   of-
fered him ten percent of his property and in return      
received his blessing. This is the source of tithing ten 
percent back to God in thanksgiving for his bless-
ings. Melchizedek was also a priest who offered bread 
and wine to God as his act of worship. This is why 
bread and wine are shown in the panel above him. It 
should be noted that Christ is a priest of the order of 
Melchizedek because He also offered bread and wine 
as an acceptable sacrifice to God.
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     Continuing east from Melchizedek is King David, 
the most important Old Testament king. He was the 
second king of Israel and is traditionally regarded as 
the country’s greatest king, a model for all his succes-
sors. During his reign he succeeded in uniting the entire 
Jewish nation. This should, in some sense, come as no 
surprise, as the Scriptures reveal that David was pre-
destined by God for greatness. As a young boy he was 
anointed to become the next king of Israel, although 
the true purpose of the anointing was known only to 
Samuel at the time. As David matured, he became 
known not only as a courageous shepherd, confronting 
and defeating all that endangered his flock, but he was 
also recognized for his skills in both writing poetry and 
playing the harp.

      His ability to entertain eventually won him favor 
with King Saul who, impressed by his talents for song and verse, 
appointed David as one of his armor bearers. But after David killed 
Goliath, the giant Philistine warrior, Saul became jealous and sought 
to end David’s popularity. David fled into the desert to avoid Saul’s 
wrath. While a fugitive, he was able to gain favor among his coun-
trymen, and, upon Saul’s death in the year 1000 BC, David returned 
to be crowned King of Judea. Within seven years he united the 
twelve tribes of Israel and established Jerusalem as the capital of his 
new kingdom.

     David’s courage was matched only by his keen sense of justice 
and duty to God. The Scriptures characterize him as having a docile 
and sincere heart, “a man after God’s own heart” (1 Samuel 13:14; 
Acts 13:22). David’s strength both in battle and in faith helped him 
establish an independent Jewish state that was to be developed fur-
ther by his son and successor to the throne, Solomon.

     The Magi fill the remaining south windows. These “Three Kings” 
bring gifts of myrrh, frankincense, and gold, gifts symbolic of the 
sorrows of Christ’s death, divinity, and kingship. The story of the
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Magi is not for Israel alone, but for all peoples. Accord-
ing to the Gospel account of the Epiphany, the Magi 
were three wise men from the East (possibly Persia,         
Mesopotamia, and South Arabia) who followed a guid-
ing star to Bethlehem, where they paid homage to the 
newborn King of the Jews. Their journey to honor and 
bestow gifts upon Jesus is said to signify the call of all 
people – regardless of race or nationality – to worship 
Christ.

     Theologians and historians have la-
beled the Magi as astrologers, priests, and 
even magicians, but a 2nd-century legend 
called them kings and gave them the names       
Caspar, Melchior, and Balthassar. The Magi 
are also associated with the prophecy of the 
Messiah revealed in Psalm 71(72):10: “the 

Kings of Tarshish and the Isles shall offer gifts; the 
kings of    Arabia and Sheba shall bring tribute.” Those 
gifts, as we know them now, were gold, frankincense, 
and myrrh. Frankincense (or olibanum) and myrrh are 
both aromatic, bitter-tasting gum resins extracted from 

trees and plants native to Arabia and Africa. 
At the time of Christ, the resins were fre-
quently used in perfume, incense, and medi-
cine. The arrival of the Magi is celebrated on 
the Feast of the Epiphany on either January 
6 or the second Sunday after Christmas. The relics of the 
Magi lie in the Cathedral of Cologne in Germany. 
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     On the north side are the Christian kings. Each of them was an 
outstanding leader in both the secular and sacred affairs 
of his country, establishing peace and  harmony within 
its borders. Their dedication to personal prayer and ho-
liness gave each a dimension to his rule that continues 
to be remembered and honored by his nation.

     Beginning at the back of the church, the first               
window depicts Saint Louis of France. He was born 
April 25, 1214. He became the King of France at age 
22. His reign was noted by generosity to the poor, love 
of the Church, and the fair treatment of all his subjects. 
As an act of piety, he undertook a crusade to the Holy 
Land to reclaim Christian holy sites and relics.

     The crown of thorns that Christ wore is depicted 
in the panel above the king because of his generosity 
to Christians in Palestine and other parts of the East. 
Saint Louis died in  Carthage, North Africa, in 1270. His body was 
brought to the Kingdom of   Sicily and was temporarily buried in the 
Cathedral of Monreale before being returned to France.

     The next window depicts Saint Edward the                
Confessor of England, the last Anglo-Saxon king of 
England and the founder of Westminster Abbey. Born 
in 1002, he was a very gentle and unambitious ruler, a 
man widely respected for both his piety and his chastity. 
Internal strife within his ruling family and revolts by 
his subjects plagued Edward throughout his reign. He 
survived on his merits as a righteous, well-intentioned 
person, but he did little to diffuse his country’s strife.              
Eventually the fighting became too much for him.      
Edward became physically ill after the overthrow of 
one of his appointed earls and never recovered. He died    
leaving no direct descendent to the throne of England. 
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     Many visions and miracles were attributed to Edward during his 
life, and he devoted himself to religious projects, such as the founda-
tion of Westminster Abbey, where he was later buried. Edward was 
canonized in 1161 by Pope Alexander III and quickly became one of 
the most celebrated Saints of England. His feast day is October 13.

     The middle window depicts Saint Stephen of Hungary.                          
Considered the true founder of the Hungary, he is the 
country’s patron saint. Stephen succeeded his father as 
king on  Christmas Day in the year 1000 and promptly 
began building a modern, Christian nation. Stephen 
was a fervent Christian and a staunch supporter of the 
Church. He introduced Christianity throughout his 
kingdom while suppressing revolts of pagan nobles in 
the process. The Benedictine monks he sent forth to 
convert the people established monasteries, dioceses, 
and archdioceses throughout the country.

     By ushering in Christianity and eliminating the 
old pagan order, Stephen transformed a tribal state 
into an independent feudal state patterned after                         
other such nations of western Europe. Stephen was                               
canonized in 1083 and is still regarded as an iconic 
symbol of  Hungarian independence. His feast day is                  
September 2.

     The next window depicts Saint Henry II of Bavaria. Often            
regarded as the model Christian ruler of the Middle Ages, Henry 
succeeded his father as duke of Bavaria in 995 and was elected king 
of Germany in 1002. Henry was a very devout follower of Christ. 
He received excellent Catholic instruction at an early age and                 
exercised Christian principles throughout his reign. His devotion to 
Christianity was most noticeable through his continual emphasis on           
ecclesial reform and allegiance to the pope.
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     At the request of Pope Benedict VIII, Henry sup-
pressed an uprising of the Lombards in Rome and 
was crowned Holy Roman Emperor on February 14, 
1014. Additionally, Henry succeeded in answering the 
pope’s call to check the advancement of the Greeks into 
southern Italy and in his battles for monastic reform. 
He established many monasteries and schools during 
his reign and, as a result of his work on behalf of the 
Church, was canonized by Pope Eugene III in 1146. 
His wife, Kunigunde, was also very active in Church 
reform and was canonized as well. They are buried next 
to each other at the Cathedral of Bamberg. His feast day 
is July 15.

    
     The final window represents Saint Wenceslas, the 
Duke of Bohemia and the patron saint of Czechoslovakia. Wenceslas 
succeeded his Christian father to the throne around the year 920. He 
was still a young man at the time, so his pagan mother served as his 
regent. Wenceslas continued to receive Christian instruction from 
his paternal grandmother until his mother, jealous of her influence 
over Wenceslas, had her killed. The incident, combined with grow-

ing strife between Christians and pagans in his country, 
spurred Wenceslas to seize control of the government in 
922. As king, he immediately blocked an invasion by 
Bavaria and later saved his country from certain carnage 
by avoiding war with the superior forces of Germany. 
The ability to compromise in the face of disaster was 
the beginning of what has become known as the “Saint 
Wenceslas Tradition.”

      Wenceslas struggled to establish Christianity in his coun-
try. He was successful in bringing the relic of Saint Vitus to 
Prague but was never successful in ending the rivalry be-
tween the Christians and pagans. He was murdered on his 
way to church by his brother in 929. King Wenceslas’ po-
litical and religious accomplishments, however, live on in 
the 19th century Christmas carol “Good King Wenceslas.”
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Pillars
     Each of these large stained 
glass windows is framed by 
dark red brick. The contrast be-
tween these bricks and the bright,                        
vivid colors of the windows high-
lights and enhances the effect of 
their light. The walls immedi-
ately surrounding the windows 
also have the outline of six pillars 
formed from the relief of the brick. 
With six such pillars on each side 
of the church, their total number 
is twelve, which is a very signifi-
cant number in the Bible. In the 
Old Testament there were twelve 
tribes of Israel, twelve patriarchs, 
and twelve Prophets. In the New 
Testament the significance of the 
number twelve is developed even 
further as Jesus establishes the 
Church, a “spiritual edifice” built 
upon the Prophets and the twelve 
Apostles. This architectural fea-
ture is present in its purest form in 
the Basilica of Saint John Lateran, 
where sculptures of the Apostles 
and paintings of the Prophets 
are actually mounted on each of 
twelve pillars. 
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As we offer you, O Lord,                                         
the sacrifice

by which the human race                              
is reconciled to you,

we humbly pray
that your Son himself may bestow                 

on all nations
the gifts of unity and peace.
Through Christ our Lord.

 Prayer over the Offerings
Solemnity of Our Lord Jesus Christ,      

King of the Universe
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Christ the King Mosaic

        

    
  These intricate works of mosaic art have a rich                                                                   
Byzantine influence and meticulous craftsmanship that is evident 
throughout the mosaics in this church. The rendering of Christ the 
King displayed behind the altar depicts Christ as the true King of 
the universe. The mosaic was designed by the studios of Emil Frei 
and was created in Ravenna, Italy. Ravenna has been known as a 
center of mosaic craftsmanship for nearly two thousand years. It 
was in Ravenna that the Emperor Justinian and Empress Theodora 
built the famous mosaic-lined imperial chapel of San Vitale, which 
is adorned with some of the finest mosaics in all of Italy.
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     The depiction of Christ as King in the mosaic over the altar is 
interesting in several respects. First, Jesus is depicted wearing the 
robes of a Byzantine emperor. This is a classic way of representing 
Jesus and honoring Him in antiquity. Second, it is one of the earliest 
attempts to represent the Kingship of Jesus visually following the 
establishment of the universal Feast of Christ the King. His kingly 
identity is represented not only by the crown on His head but also by 
the scepter and orb He holds in His hand. The scepter (long rod) rep-
resents His authority and power to rule. The orb (circle with cross on 
top) represents His dominion over all creation. 

     In the Old Testament the Jewish people believed that God alone 
was their King. They accepted earthly kings as God’s representa-
tives but always remembered that their ultimate loyalty was to the 
Lord alone. The Gospels present Jesus as a king in several pas-
sages. This royal title is intentional, communicating the truth that                      
Jesus alone perfectly represents God in the world. As He says in the               
Gospel of John, “He who has seen me has seen the Father” (John 
14:9).

     In the New Testament Jesus is hailed as king through a variety of 
images most frequently associated with His Passion. He is dressed 
in purple robes, which were worn only by members of the imperial 
household, and He was mocked as “King of the Jews” by the guards 
after His arrest. He was identified as such by the plaque hung on the 
Cross above His head in three languages, which signifies the uni-
versality of His kingdom. The Good Thief appeals to His mercy and 
power as king to remember Him “when he comes into His kingdom” 
(Luke 23:42). He is also buried with one hundred pounds of myrrh 
and aloes, a quantity signifying a royal burial. 

     His kingly identity is also revealed in other passages of the 
Gospels, such as when Nathaniel proclaims Him as the “King 
of Israel” (John 1:49), after the multiplication of the loaves 
and fishes when Jesus realizes the people will come to make 
Him King (John 6:15), and when Jesus is greeted with the 
shouts of “Blessed is He who comes in the name of the Lord, 
the King of Israel” when He enters Jerusalem (John 12:13). 
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     All these passages tell us that Jesus establishes His Kingship of 
truth, love, and obedience to the Father’s will primarily through His 
suffering and death on the Cross. He is a king who does not separate 
Himself from the hardship and suffering of His people but rather 
unites with them, truly becoming like us in all things but sin. In 
His Ascension, Jesus reveals His role as the Universal Judge of the 
world as He is seated at the right hand of God the Father.

     The mosaic in Christ the King Church could have                                                    
represented   Jesus as King using any of the above images, and many 
other churches have legitimately chosen to do so. However, the  im-
age of the resurrected Jesus as the Universal King was chosen for 
this  mosaic. The use of this particular image does not negate the 
Kingship of Christ on Calvary but rather emphasizes the aspect of 
kingship toward which Pope Pius XI intended to draw our attention 
when he established the universal Feast: Jesus as the sole, supreme 
ruler of the universe   to whom alone belongs the power of judgment 
and who alone can  lay rightful claim to the obedience and loyalty  
of all humanity. 

Other Images in the Church of
“Christ as King”

     Images such as the orb are not only         
depicted in the mosaic of Christ the King 
but also appear in the stained glass windows 
of the church. The crown and cross, another 
image present in the church’s windows, have 
an obvious and  strongly royal symbolism. 

The local parish design incorporating 
symbols representing the Kingship of 
Jesus Christ — the cross, the orb, and 
the crown.
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        Finally, the most ancient royal image present in the stained 
glass that is of the chi rho, the two Greek letters which appear to be 

the X and the P. These are the first two letters 
in the Greek word Christos, which is translated 
“Christ.” The X and P were superimposed on 
each other as one of the earliest codes to mark 
a Christian home or gathering place. The word 
“Christ” means “The Anointed One” and em-

phasizes Jesus’ messianic identity as the promised one who would 
be a “King like David” (“Messiah” is actually a Hebrew word mean-
ing “Anointed One”). Kings in Scripture were 
anointed by God, and Jesus is the Anointed One 
par excellence, anointed not only as king, but 
also as Lord and Savior. Thus, even beyond the 
mosaic image of Christ the King, the church is 
full of royal symbols.

 Stations of the Cross
            O   On the walls of the church are four-

teen white marble bas relief sculptures            
depicting the final journey of Jesus to His 
crucifixion on Calvary. These are called 
the “Stations of the Cross” or the “Way 
of the Cross.” The practice of meditating 
on the final moments of Jesus’ Passion 
began in the 12th and 13th centuries and 
became popular through the influence of 
Saint Francis of Assisi. For Francis, the 
poverty of Jesus was most apparent at 
two moments of His life: His birth and 

His death. It is because of Francis’ meditation on the birth of Jesus 
that today we celebrate Christmas by setting up nativity scenes in 
our homes and churches. Similarly, the Stations of the Cross are 
intended to be a meditative journey by which all Christians follow 
in Christ’s steps to the Cross. Historically, Christians actually went
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to Jerusalem and physically walked the “Via Dolorosa” so as to lit-
erally “follow in the footsteps of Jesus.” However, with the loss of 
Jerusalem to the Sultans and the subsequent suppression of Chris-
tian pilgrimages to the Holy Land, it became the practice to follow 
the passion of Jesus in one’s parish church instead. The devotion 
known as the “Stations of the Cross” is most commonly prayed as a 
community on the Fridays of Lent. Ultimately, the meditations are 
meant to not only remind us of the sufferings of Jesus but also to 
bring us into deeper union with Him as the true destination of our 
Christian life of faith.

Paschal Candle (Easter Candle)
     The Easter Candle generally sits atop the tallest 
candle stand in the sanctuary. However, the signifi-
cance of this candle stand is deeper than its height.

     The early Christians incorporated some Jewish 
practices in their rites. This probably included the 
lighting of a candle to dispel the darkness of night 
(Lucinerarium Rite), an apt symbol for Jesus Christ as 
the Light who came into the world. By the 4th century, 
Saint Jerome mentions the singing of a hymn in praise 
of the candle and its connection to the Easter mystery. 
The Exultet sung to this day at the Easter Vigil was 
composed in the 5th century and specifically refers 
to a “Pillar of Light.” It is from this reference in the 
Exultet that the Paschal Candle and stand probably        
increased in size and prominence in the church.  

     In medieval times, Christians began to enlarge the 
Paschal Candle and its stand to monumental sizes. It 
appears that this practice may have been a desire to 
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attribute another symbolic meaning to the Easter Candle. In Ancient 
Rome it was the practice of emperors to memorialize their grand 
military victories and one of the ways they did this was to create 
tall columns and carve images into the sides that told the stories of 
their violent conquests. Two such pillars exist today and can still be 
seen in the area of the Roman Forum. The first is from the Emperor 
Trajan and was erected around the year 110. The second is from 
the Emperor Marcus Aurelius and was erected around the year 250. 
Each of these impressive pillars was up to one hundred feet tall and 
had a bronze statue of the respective emperor placed on top of it.

     Christians saw these pagan monuments for centuries and, in me-
dieval times, decided to make the Paschal Candle a Christian “vic-
tory column” to celebrate the victory of Jesus over the forces of 
chaos, sin, and death. In the 11th century they sculpted one of the 
first ones, which now stands in the Basilica of Saint Paul Outside 
the Walls. Another excellent example of an Easter candle stand as a 
Christian representation of an imperial victory column can be found 
in the monastery chapel at Kevelear, Germany. It is even reported 
that the Paschal candle stand in Salisbury Cathedral was thirty-six 
feet tall! However, instead of a statue of Jesus, they chose to place a 
candle on top of it so as to represent Jesus as the light of the world. 
The image of Jesus as light was perfectly suited for the Church’s 
celebration of the Easter Mysteries. Thus, with the medieval empha-
sis, the Easter Candle in each Catholic church is more than just the 
tallest candle in the sanctuary; it is really meant to be our Christian 
“victory column,” reminding us of the great victory of Jesus who 
came as the light of the world to conquer sin and death.

     The Easter Candle is blessed at the beginning of the Easter Vig-
il. It is the first light to enter the darkened church, and its flame is 
passed from one person’s candle to the next until the whole church 
glows with these brightly burning flames. It is an apt image for the 
way in which the gift of faith is communicated to each of us and of 
how the light of Christ was first given to us at our baptism. May we 
keep the flame of faith alive in our hearts until the Lord comes, and 
may we go out to meet him with the heavenly Saints!
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     The Easter Candle is lit at every Mass from Easter to Ascension 
Sunday, after which it remains in the church until the next Easter 
and is only lit for baptisms and funerals.

Communion Rail

     The green marble of the communion rail and altar may seem 
out of place with the more natural and neutral colors of the rest 
of the church, but the color is no mistake. Aside from the stained 
glass windows and the mosaic of Christ, the communion rail rep-
resents the only prominent color in the sanctuary. In the liturgy of 
the Catholic Church prior to the Second Vatican Council, the faith-
ful formed a line at the communion rail and knelt to receive Holy   
Communion. Today, the faithful process to the altar, coming up in 
a line, to receive the Eucharist. Although the communion rail is no 
longer utilized, its presence warrants reflection.

     Green is the color of life, and the people of God are nourished 
and sustained when they receive the life of God given in Holy              
Communion. The Body and Blood of Jesus, the life of God, is shared 
with us so that God dwells in us. As Jesus said in the Gospel of John, 
“Amen, amen, I say to you, unless you eat the flesh of the Son of 
Man and drink his blood, you do not have life within you. Whoever 
eats my flesh and drinks my blood has eternal life, and I will raise 
him on the last day” (6:53-54). The bread and wine offered by the 
faithful are brought to the altar, where they are transformed in the 
prayer of consecration at each Mass to become the Body and Blood, 

Soul and Divinity of Jesus 
Christ – the Eucharist. Green 
was a fitting color for the 
place where the sacred re-
ception of the Eucharist took 
place. Christians become the 
living branches of the true 
vine, Jesus Christ, and go
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forth from the alter to the outside world, just as the vine and the 
branches, symbolized in the terrazzo flooring, go from the altar to 
the doors of the Church and thus out into the world.

     A small reliquary is set into in the communion rail itself on the 
north side of the center aisle. This reliquary was present when the 
church was first dedicated and is clearly visible in original photos 
of the sanctuary dating to 1927. It contains a relic of the table used 
by Jesus in the Upper Room when He celebrated the Last Supper 
with his disciples, thus establishing the new covenant of the Eucha-
rist. As mentioned earlier, a much larger piece of this same relic is 
prominently displayed in the Basilica 
of Saint John Lateran in Rome. 

Ambo

     The lectern, or ambo, is situated just behind the south side of the 
communion rail. It is used to hold the Lectionary and the Book of 
the Gospels without obstructing the person reading or proclaiming 
the Word or distracting the congregation. Prior to the development 
of the printing press, books were written by hand and thus were so 
very rare and expensive that few people could afford them. From 
the very start of Christianity, the Scriptures were read aloud as part 
of the community’s liturgy. So important was the reading of Sacred 
Scripture that the ministry of lector (or reader) was a valued position 
in each Christian community. In fact, the opening verses of the Gos-
pel of Luke and the Book of Revelation both point out the important 
role of the one who “reads these words”: “ministers of the word” 
(Luke 1:2) and “Blessed is the one who reads aloud and blessed are 
those who listen.” (Revelation 1:3).
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     The Church is referred to by various descriptive terms, among 
which is “ecclesial”, derived from the Greek words ek and kaleo, 
meaning, “those called out.” Thus, in a sense, the Church is those 
“called by God” to gather as His own. In the reading of the Scrip-
tures, we hear the voice of the Lord speaking to us in a particular and 
distinctive way. When the Word of God 
is applied to our lives in the homily, we 
are formed and grow in Christian holi-
ness by the very act of listening atten-
tively. The Gospel of John reminds us 
just how personal is the Word of God 
when Jesus, the Good Shepherd, tells 
us that “My sheep hear my voice, and I 
know them, and they follow me; I give 
them eternal life, and they shall never 
perish, and no one shall snatch them 
out of my hand..” (John 10:27-28) 
Thus, hearing the Word of God proclaimed from the ambo requires 
a response of faith in the way we live.

     The green marble of the ambo is an appropriate material which 
symbolizes life because the ambo is the place at which the Word of 
God comes alive at each Mass. This particular ambo is a recent addi-
tion to the sanctuary following the liturgical changes of the  Second 
Vatican Council and was not part of the original church. Prior to the 
addition of the ambo, the readings were proclaimed from the altar 
at most Masses, but at more solemnly celebrated Masses the one 
chanting the Scriptures either held the book himself or had it held 
for him by another minister.

The Tabernacle
     From the earliest days of Christianity, the Eucharist has been 
reserved in the church after Mass so that it could later be brought to 
the sick or those in prison – a particularly important ministry dur-
ing the times of persecution. In early basilicas the Eucharist was 
reserved on the altar and a curtain was drawn around it, thus creating
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a type of “tent” for the dwelling of the Divine Presence. In fact, the 
word “tabernacle” means “dwelling” and most properly refers to 
the tent of meeting from the Book of Exodus that Moses entered 
to speak to the Lord face to face. In the prologue of the Gospel of 
John, we are told that the Word (who was God) became flesh and 
“tabernacled” among us: literally that the Word “set up His tent” in 
our midst. 

 
     Tabernacles in Catholic churches 
are the dwelling places where the 
Word who was once made Flesh in the 
womb of the Blessed Virgin Mary now 
abides with us in the Most Blessed 
Sacrament. The tabernacle in Christ 
the King Church is adorned with such 
Eucharistic symbols as a grape vine 
and heads of wheat. “These symbols 
also relate to images of Jesus himself 
in the Gospel of John where He identi-
fies himself as the “vine” (John 15:1) 

and the “grain of wheat” that falls to the earth and dies so that it 
bears much fruit (John 12:24).” The representation of the Cross on 
the front doors of the tabernacle appropriately reminds us that in 
the Eucharist we proclaim the death of Christ until He comes again.  
The Eucharistic bread and wine, then, is a sharing in the Body of 
Christ broken for us on the Cross and His Blood poured out for us.

     The phrase “Sanctus, Sanctus, Sanctus” is inscribed above 
the tabernacle, calling to mind the holiness of God. The Lat-
in word sanctus means “holy,” and by repeating it three 
times, its superlative form is communicated. This descrip-
tion points to the contents of the tabernacle – the consecrat-
ed Hosts from the Mass – calling Jesus Himself “most holy.”
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     According to the Book of the Prophet Isaiah, these words that 
we pray at every Mass before the Eucharistic Prayer echo the words 
of the angels worshiping God in Heaven. Isaiah says that, in his           
vision, the Lord was seated on a “high and lofty throne” and around 
Him were seraphim angels who cried out, “Holy, holy, holy is the 
Lord of Hosts! All the earth is filled with His glory!” (Is 6:3). Lat-
er, in the New Testament, the Book of Revelation records another        
vision of heavenly worship where Saint John recounts that he “fell 
down at [the Lord’s] feet” (Rev 1:17), a reaction not unlike that of 
the Prophet Isaiah, who also felt quite unworthy in the sight of our 
Heavenly King (Is 6:5).

     Similarly, we too are humbled in the presence of God, maybe 
even wondering how we could ever be given such a wonderful gift: 
the King of kings, fully present in the tabernacles of every Catholic 
church in the world.  Indeed, after proclaiming the words “Holy, 
holy, holy, Lord God of Hosts” during the celebration of each Mass, 
we fall to our knees in humble prayer, as we wait for that same King 
to come to us anew on the altar under the signs of bread and wine. 
In this way, the words “Sanctus, Sanctus, Sanctus” lift up our hearts 
and minds from earthly worship and unite us to the eternal and per-
fect worship taking place in Heaven, where we, with the Angels and 
Saints, sing “Holy, Holy, Holy.”

     Devotion to the Eucharist grew over time as people began to 
appreciate the spiritually-enriching experience which occurs in the 
silent adoration of God’s presence. Today, the Eucharist is reserved 
in churches and chapels throughout the world to provide sanctuaries 
of prayer and adoration for the faithful.
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It is truly right and just, our duty and our 
salvation, always and everywhere to give 

you thanks, Lord, holy Father, almighty and 
eternal God. For you anointed your Only  
Begotten Son, our Lord Jesus Christ, with 
the oil of gladness as eternal Priest and 
King of all creation, so that, by offering 

himself on the altar of the Cross
as a spotless sacrifice to bring us peace,

he might accomplish the mysteries of human 
redemption and, making all created things 
subject to his rule, he might present to the  

immensity of your majesty
an eternal and universal kingdom,

a kingdom of truth and life,
a kingdom of holiness and grace,

a kingdom of justice, love and peace.

Preface
Solemnity of Our Lord Jesus Christ,      

King of the Universe
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 Crucifix

     The crucifix located above the tab-
ernacle is the original crucifix from the 
altar furnishings created in 1928 for the 
worship space. Virtually every Catholic 
church has a crucifix close to the main 
altar.

     As the Gospel of John relates, the 
crucifixion of Jesus is the great moment 
of His exaltation. It is the very reason He 
was sent by the Father (John 3:14), and 

through it He makes God known to the world because God is love 
and only when the love of God is revealed perfectly on Calvary can 
God be known to all humanity (John 8:28). The result of experienc-
ing and participating in the love of God is that people will be drawn 
together in a communion of love and faith (John 12:32).

     The crucifixion of Jesus is the source of the world’s salvation, and 
through it our Lord accomplishes many wonderful spiritual works 
for us. Jesus says that all who believe in the Son of Man “lifted 
up” will be saved (John 3:14-15). Thus, the belief that God is most 
perfectly revealed in the crucified love of Jesus is saving faith for 
humanity. The death of Jesus is the source of our reconciliation with 
God and neighbor as Jesus offers himself as the true Lamb of God 
who takes away the sins of the world in His own sacrificial death for 
us. The crucifixion of Jesus also opens the gift of faith to all peoples 
so that even the Roman centurion standing by the Cross can say with 
the words of Christian faith, “Truly, this man was the Son of God” 
(Mark 15:39). It is from the pierced side of Jesus on the Cross, from 
which blood and water flowed, that the Church receives her life: her 
members are born in baptism (symbolized by the water) and      nour-
ished by the Eucharist (symbolized by His blood).  

     Great people in the ancient world were expected to carry out 
works that benefited the people of their societies, whether building a
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library, a road, or a temple. Such gifts for the populace were called 
“works for the people.” The Greek word for these actions was lei-
tourgia, which gives us the English word “liturgy.” The great work 
of Jesus for us, His “liturgy,” was His crucifixion on Calvary and 
the many graces that flow from it. When we celebrate the liturgy, we 
are the whole Church of God joining in God’s work for the life of 
the world. Thus, we don’t “do” liturgy; Jesus Christ is the only one 
who “does” liturgy. We simply enter into and participate in His great 
work through our celebration of the Mass and the other Sacraments.

      Indeed, for these and many other reasons, the Cross of Jesus is 
the source of all life and grace. When Catholics celebrate the Mass, 
we are participating in and rendering present the salvific  effects 
of Calvary so that we can experience them here and now. For this 
reason, the Mass is sometimes even described as the “unbloody        
sacrifice of the altar.”

     Therefore, the crucifix is not an extraneous part of church             
décor; rather, it is the central event of our faith. It is not a historical 
reminder of something that happened to Jesus nearly two-millennia 
ago; rather, it is a current statement of God’s ongoing, redeeming, 
forgiving, self-giving, and sacrificial love for us today.

     The use of a crucifix in Catholic worship developed during the 
first millennium of Christianity. In the early Church, during the age 
of persecutions (c. AD 62-313), Christians did not use a crucifix as 
part of their worship. They knew all too well the sacrifice of faith 
as they saw their friends and family being martyred for their belief 
in Jesus. Rather, it was only after Christianity was legalized that 
Christians began to use the crucifix to remind them that sacrifice 
is essential to a life of faith. The earliest known representation of 
a crucifix in Christian art can be seen in the decorative carvings 
on the 5th-century cypress doors still in use at the Basilica of San-
ta  Sabina in Rome. Since then, the crucifix has become the most                    
prevalent symbol of Catholic faith. When Catholics look at a cru-
cifix, we do not see inhumane suffering; we see the depth of divine 
love reaching down to save us. 
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Altar
     In ancient basilicas the 
altar was in the middle of the 
apse under what came to be 
known in medieval times as 
the “triumphal arch,” a sig-
nificant term because of the 
role triumphal arches played 
in Imperial Roman history. 
Arches, as public monu-
ments, were built to cel-
ebrate military victories of 
the Roman generals. Anyone 
who has visited the Roman 
Forum will immediately 
recognize the Arch of Titus, 
the Arch of Constantine, the 
Arch of Septimus Severus, 
and the Arch of Quadrafons 
(Janus). For the medieval 
Christians, the ultimate victory was won not on the battlefield, but 
rather on the Cross of Calvary outside Jerusalem – the victory of 
Jesus as the Lamb of God who is triumphant over the powers of 
sin and death. In the Christian basilica, then, the altar was placed 
under the primary arch that came to be known as the triumphal arch         
because it was there that Christians celebrated the victory of Jesus in 
the Eucharistic Sacrifice. It is also worth noting that the first use of 
the term “Triumphal Arch” in church architecture was by the biog-
rapher of Pope Paschal I (817-824) to describe the main arch of the 
church of Santa Prassede, which Paschal had renovated.

     The altar in Christ the King Church occupies such a place of 
prominence as well. The triumphal arch of the early basilicas is     
visibly present in this space in the large wooden beam supporting the 
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slightly pitched ceiling directly above the altar. The apse of the early 
basilicas (a curved area in which images of faith were often depicted 
in mosaic or fresco) is suggested and present in the Art Deco struc-
ture that frames the mosaic of Christ the King. 

     The altar is both a place of sacrifice and a table around which the 
faithful gather to receive heavenly food. In the days before Christ, 
the Jewish priests sacrificed animal offerings given by the people 
for the remission of their sins. These sacrifices had to be carried 
out continually because the people, including their priests, continu-
ally sinned. Animals were expensive, a prized possession of people 
who gave up things of great value as a way of expressing sorrow 
for offending God and doing harm to their community. However, 
these sacrifices would never be enough to merit the forgiveness of 
sins. They could only show a person’s willingness and desire for             
repentance and salvation.

     On the night before Christ was crucified, He celebrated the     
Passover meal with His disciples. It was the annual memorial of 
the time their ancestors sacrificed a lamb and wiped its blood on the 
doorpost so they would be spared from the death that would fall on 
their neighbors. As is still the Jewish custom, Jesus gave the Twelve 
at table with Him wine and unleavened bread. In doing so, however, 
He changed the meaning and transformed the ancient Passover meal 
into a new reality: the reality of His Body and Blood.

     Christ is now the perfect Passover Lamb who offers His blood 
so that we may be spared eternal death and damnation The Pass-
over meal celebrates the physical freedom of the Jewish people from 
their slavery in Egypt. In Christ’s Passover meal at the Last Supper, 
He was the bread and wine that offered spiritual freedom from our 
slavery to sin. He was the fulfillment of God’s promises in the Old 
Testament to redeem, deliver, and take His people to Himself.

     All of these elements take place on the altar today. We bring bread 
and wine to the priest, who offers those gifts to God on our behalf so 
that they may become the Body and Blood of Christ. His sacrificial
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sin offering was made once and for all on the Cross, satisfying the 
guilt of all sin. Nonetheless, this sacrifice exists in perpetuity in the 
Sacrifice on the Mass. Like the Twelve Apostles, we gather around 
the table with Christ to receive Him. This is the source and summit 
of the Catholic faith. On the altar is is celebrated the living sacrifice 
of Jesus that gives life to those who receive Him.

     The altar at Christ the King does contain a relic of a Saint: sealed 
within the mensa (the altar’s marble top) is either a small fragment 
of bone or a strand of hair from one of the Saints of the Church. Al-
though the official documentation for the relic has been lost in his-
tory, the sealed reliquary is plainly visible under the altar cloth. The 
practice of placing relics in altars is an ancient tradition in the Cath-
olic Church. The early Christians of Rome visited the catacombs to 
celebrate Mass next to these holy men and women. Early Christians 
also venerated the tombs of other Martyrs and Saints, often build-
ing churches and altars over them. When it was no longer possible 
to maintain the catacombs as places of pilgrimage and veneration, 
the Christians of Rome decided to remove the remains of the Mar-
tyrs and Saints and to transfer them to places within the city walls 
for protection and preservation. They chose to preserve the remains 
of these great heroes of faith by burying them under the sanctuar-
ies of the basilicas of Rome. Thus, almost every church altar was 
consecrated by the presence of at least one Martyr or Saint. Some 
churches, like the Pantheon and Santa Prassede, were consecrated 
with the remains of hundreds if not thousands of Martyrs. Soon, 

Christians from all parts of Europe 
were seeking small relics of the Saints 
to place in their own altars so they 
could enjoy the same spiritual com-
munion. For that reason, as often as 
we can, we continue to include a relic 
of a Saint in every Catholic altar. It is 
a sign of our unity with all the holy 
ones in Christ and of our participation 
in the Communion of Saints.
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Side Altar: Mary, Mother of the Church 

     There are two side altars to the north 
and south of the main altar. The first of 
these, to the north, is dedicated to Mary. 
She is depicted with her head bowed in 
homage and prayerful adoration to her 
Son, Christ the King. She is not hold-
ing the child Jesus, nor is she facing the 
congregation. Rather, Mary is leading 
the congregation in respect, veneration, 
and worship of Jesus as the Eternal Son 
of God and Universal Judge. 

     It is customary for Catholics to rever-
ence an image of the Blessed Mother; 
almost all churches have at least one 
painting, statue, or window depicting 
Mary. This particular image of Mary at 
Christ the King’s side altar, however, is 

quite rare. More commonly, she is honored as the mother of Jesus 
(holding the baby Jesus in her arms), the Immaculate Conception 
(with her foot crushing serpent and stars around her head), Our Lady 
of Grace, and so on. 

     The most proper title for the image at our church would be “Mary, 
Mother of the Church” because she is depicted as leading us, her 
spiritual children, in our prayer and devotion. She is teaching us 
through her life and example what it means to be a good Christian. 
This is a role for which she is well suited, and the Gospels present 
Mary as the greatest of all disciples: she trusted completely in the 
Word of Jesus, saying, “Do whatever he tells you” at the wedding at 
Cana (John 2:5), she persevered faithfully in her discipleship, even 
to the foot of the Cross (John 19:25), and she was with the commu-
nity of disciples as they awaited the day of Pentecost (Acts 1:14). 
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     Jesus formed a permanent spiritual relationship between 
his mother and all Christians when he gave her to the Beloved                             
Disciple at the foot of the Cross. Thus, in the Spirit of Jesus, which 
we receive in our Baptism, we are able to call Mary “Mother” by 
our identity as members of the Body of Christ. Equally so, Mary 
looks upon us as her children as she sees in us the Spirit of her Son. 
Thus, the title “Mary, Mother of the Church” is a true statement of 
our faith in the promise of Jesus and of the reality of the relationship 
he entrusted to us.

Side Altar: Joseph, Patron of the Church

     Like Mary, Saint Joseph has a variety of titles by which he is 
known, and each title has an accompanying image. For example, 
Saint Joseph the Worker is represented with the carpenter’s square, 
while Saint Joseph, Husband of Mary, is represented in the company 
of the Blessed Mother. The image of Joseph at Christ the King, how-
ever, is of a different nature. In this side altar, Joseph is represented 

in the same motif as Mary: leading the 
faithful in adoration and veneration of Je-
sus as the Universal King. Thus, Joseph is 
represented here as Patron of the Church.

     Joseph receives this title from his role 
in the Holy Family, where he cared for, 
protected, and provided for Mary and 
Jesus. Joseph was the one who watched 
over and cared for others as they grew 
in Christian discipleship. The Church 
continues to be a holy family, a Family 
of God, and Joseph continues to have 
a special place in our spiritual house-
hold. We honor, respect, and revere 
him as that just man who responded 
to the will of God and cared for others.
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     With the images of Mary, Jesus, and Joseph all present, we have 
the Holy Family represented. They surround the congregation with 
their physical presence, which is a statement of how they surround 
us even more with their spiritual presence. 

     The earliest image of the Church in the New Testament was that 
of the family of God. We call God “our Father” in the Lord’s Prayer, 
and the letters of Paul refer to us as brothers and sisters. We truly are 
adopted into the Holy Family and are members of the family of God 
through our baptism, by which we receive the Spirit of Jesus. When 
we gather to celebrate the Lord’s Supper, we approach the altar as a 
family in communion with all the Saints in Christ. With Mary and 
Joseph by our side, we follow their leadership in offering our lives 
to the service of God so that, with them, we too can say, “Be it done 
unto me according to thy Word” (Luke 1:38).
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Having received the food of immortality,
we ask, O Lord,

that, glorying in obedience
to the commands of Christ,                         
the King of the universe,

we may live with him eternally                    
in his heavenly Kingdom.

Who lives and reigns for ever and ever.

Prayer After Communion
Solemnity of Our Lord Jesus Christ,      

King of the Universe
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Conclusion

     Clearly, the Church of Christ the King was built with an                      
intentionality that preserved the essential elements of Catholic           
sacred space while presenting those elements in a contemporary 
Art Deco style for the faithful of the 1920’s. The many significant 
similarities this church shares in common with the early basilicas 
of Rome suggest that Bishop Francis Clement Kelley intended this 
parish church to be more than just a comfortable or convenient place 
of worship. Rather, he seems to have intended it to be a faithful con-
nection uniting the Catholic Church in Oklahoma with the Church 
of Rome and thus the Universal Church. 

     To visit this church and to understand the significance of its art 
and architecture is to enter into an encounter with faith itself. It is a 
sacred space not because we have made it so but because the pres-
ence of God makes it so. God is present in the proclamation of His 
Word in the Scriptures, in the worshipping community of the faith-
ful who become a temple of the Holy Spirit through baptism, in the 
person of the priest who is configured to Christ in a special way 
through the Spirit he receives in  ordination, and most especially 
in the Eucharist, which is the Divine Presence par excellence. It is 
Christ who calls us, Christ who equips us, and Christ who sends us 
as His witnesses in the world. The word “Church” itself actually 
comes from the Greek word kuriakos (from which we receive the 
German word “Kirche” and the old English word “Kirk”), meaning 
“of the Lord.” The Church is the community of those who belong to 
God, who respond to the voice of the Good Shepherd calling them 
into the sheepfold to find safety and rest, who are claimed by Christ 
through baptism and become adopted children of God – members 
of the Body of Christ, nourished with His Body and Blood in the 
Eucharist and sent out to bring to a wounded world the Good News 
of the transforming love of Christ the King.
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“Receiving the Bread of Life, the disciples 
of Christ ready themselves to undertake 
with the strength of the Risen Lord and 
his Spirit the tasks which await them in 
their ordinary life. For the faithful who 

have understood the meaning of what they 
have done, the Eucharistic celebration does 
not stop at the church door. Like the first                         
witnesses of the resurrection, Christians 

who gather each Sunday to experience and 
proclaim the  presence of the Risen Lord 

are called to evangelize and bear witness in                 
their daily lives.” (Dies Domini #45).

 Blessed Pope John Paul II


