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different occasions too: a star, a crown
and so on. The lack of objects also is a
he absence of any flowers and

seasons. Symbols pertain to
of thorns, tongues of flame,
owerful form of communication. T

candles during Holy Week can say much.
A word of caution is necessary. None of these colors, textures,

images, or objects is a decoration or an ornament. If they are used
as such, they are trivialities not worth the time or effort they con-
sume. But if used to add one more dimension to our perception of
the Good News, they can be well worth considerable effort and
expense. Much work goes into a sermon, meant to be preached
only once. Work from a broader segment of the community on
visuals to present the gospel is a good plan even though visuals,

like the sermon itself, may be used only once.
All in all, Christians are called to proclaim the gospel by every

means available. The Christian year and the lectionary based on it
are two vital resources for this. If keeping time with the church can
make for better Christians, then exploring all the possibilities such
a discipline can offer is most worthwhile.
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ordinary tree but by then a holy place. Europe eventually became
dotted with pilgrimage places where an event had made a spot
significant. All these testify to the eloquence of the language of
space. A religion of the incarnation has to have its feet planted firm-
ly on the ground. God and humanity meet at a place, whether itis
as casual as an ordinary desert bush or as magnificent as the
Jerusalem Temple.

Any Christian community needs a place to worship the
Incarnate One. It can be anywhere, but it has to be a designated
place so the Body of Christ knows where to assemble. Early mis-
sionaries in the British Isles simply set a cross on a pole to deter-
mine the place for worship. Eventually such places were roofed
and walled, and the spaces sheltered thus were organized for the
convenience and comfort of the worshipers. We call the art of
organizing space “architecture.” Today, we are so accustomed to
the Christian use of architecture that, in many languages, the word
uchurch” refers to the building just as much as to the body of
believers.

The relationships between architecture and what Christians do
when they worship are complex. Church architecture not only

reflects the ways Christians worship but it also shapes worship or,
not uncommonly, misshapes it. Architecture reflects Christian wor-
ship by providing the setting and shelter needed by a community
to carry out its worship together. This is perhaps obvious—not
even a football crowd will sit still in below-zero weather. But, at the
same time that architecture is accommodating worship, it is also, in
a subtle and inconspicuous way, shaping that same worship. In the
first place, the building helps define the meaning of worship for
those gathered inside it. Try to preach against triumphalism in a
baroque church! Try to teach the priesthood of all believers with a
deep Gothic chancel never occupied by any but ordained clergy!
Second, the building dictates the possibilities open to us in our
forms and styles of worship. We may want good congregational
song, but do the acoustics swallow up each sound so that all seem
mute? Or do we have to give up any hope of movement by the con-
gregation because everyone is neatly filed away in pews? We soon

realize that architecture presents both opportunities and limit
tions, some possibilities opened and others closed. We could wo
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In other terms, we need both a synagogue and an upper room for
Christian worship. We need space in which we can both project our
voice and reach out our hands, whether it be hands baptizing a
new Christian, hands giving the Lord’s body at the eucharist,
hands laid on a head, hands uniting the hands of a couple, hands
blessing or reconciling, or hands sprinkling a coffin. Not only do
we speak for God but we also touch others for God. And we have
to be close enough really to touch them. A woman touched the hem
of Jesus’ garment and power passed to her. We touch others’ heads,
lips, or hands, and power passes to them. But our reach is limited
by arms which, unlike our voice, cannot be stretched by a micro-
phone. We need intimate concentric space to touch in God’s name.
The scale is that of the human body.

How do we reconcile space organized along a horizontal axis
with space situated around a vertical axis? There is a paradigm of
worship itself in the problem, the God to human represented by
the vertical, the human to human represented by the horizontal.
Soon, we shall trace different ways this tension has been resolved
historically.

But what of the words people offer to God? There seem to be few
spatial requirements for this; prayer and praise can be offered any-
where that people can assemble. Above all else, a church building
is a place for people to come together. In Quaker terms, where
many candles are brought together there is more light. Christians
can speak to God wherever they can assemble for worship. Spatial
requirements for this act are not specific. Churches once tended
to suggest that God was high and lifted up—maybe in the dim
recesses of the rafters or at the end of the chancel. Today we are
more inclined to suggest that God is in the midst of the worshipers,
not in a remote holy spot. One architect places the cross in the
midst of the congregation to state this fact. In addition, there are
few requirements for space in which to speak to one another in

Christ’s name. Access to our neighbor is all that is necessary.
Of course, we cannot touch God, but each of us can touch others
in God’s name. In recent years, the passing of the peace has again

become a prominent sign of reconciliation and love as Christians

embrace one another or shake hands during worship. Other possi-

bilities include pronouncing God’s forgiveness after a prayer of
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confession, an act that can be done with the hands even better than
the voice (a sign of the cross traced on one’s neighbor’s forehead,
for example). Foot washing is a dramatic occasional act. And, in
services of reconciliation, touching others for God may be prac-
ticed. All that seems necessary for these aspects of worship is
accessibility to one another. ' ‘

We can break down the components of space for speaking and
touching in God’s name more specifically. Most Christian worship
necessitates six different liturgical spaces where worship occurs
and three or four liturgical centers, that is furnishings from which
worship is led. It is amazing how few and how simple the physical
necessities for Christian worship are. But since we never encounter
them in isolation from each other, we may not be aware of them
individually. If a church building can be compared to a complete
sentence, then, it is time, for a moment, to look at the individual
words that compose that sentence.!

In recent years, we have become much more aware of the impor-
tance of gathering space as a key liturgical space. The Christian
community needs to assemble in order to worship and this act of
coming together may be the most important single activity of the
congregation. In the heroic age of the early Church, the very act of
assembling produced martyrs. In every age, forming the body of
Christ is the first act of worship—one in which all participate.

Therefore, space that marks the temporary separation of the com-
munity from the world outside, space in which individuals become

a community, deserves careful attention in the design of churches.

The second type of space is movement space. Christian worship
Revivalists in the nineteenth

that to move people

spiritually we have to move them physically, too. Christians seem
to be restless pilgrim people. The people who gather must take
weddings, funerals, bap-
tisms, offerings, and receiving communion involve further move-

ments, more rearranging of the community at worship. Movement
and aisles and cross aisles demand

demands considerable movement.
century and charismatics today remind us

their places, but even then processions,

is an integral part of worship,
careful planning.

The largest liturgical space is usually congregational space.
Basically, a church is a people place. The Greek temple was the
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reverse; pagans kept the money on the inside and the people on th
outside. Christians use the money for the world outside gnd servg
the peoplg inside. Quaker meetinghouses consist almost entirely of
congrege.itlonal space and make it manifest that God’s presenc}; is
knqwn in the midst of God’s people. In an important passage
Vatican II's Constitution on the Sacred Liturgy (CSL) lists as oge of g’\é
Xvays' that Christ is present in the church’s liturgical celebrations:
He is present, lastly, when the Church prays and sings, for hé
promised: “‘Where two or three are gathered together in m’ nam
th?re am I in the midst of them’ (Matt. 18:20)” (par. 7) To}:ia o
might f:\lso add that Christ is also present in the poo.r in- our nz’;dv;fte
.Chmr space may be the most difficult liturgical space to deai
Wlth, espgaally when there is uncertainty about the role of a choir
in Worshlp. Such space may also need to accommodate instrumen-
talists or dancers. The chief role or roles assigned to the ch i
should determine the location and design of this type of space .
W? are accustomed to speaking of baptism in terms of 5 for;t or
baptismal pool; less often do we think of it in terms of baptismal
space. At worst, baptism has been a private ceremony tucked off in
a remote corner of the church. Yet every baptism is an act of the
whole comn?unity, not just because it adds to the body’s number
but because it witnesses again and again to the fact that those who
have gone through the waters of death and resurrection are united
to Christ. Like the wedding service, baptism involves both the
whole church community and the more intimate circle of famil
En.d sponsors gathered as a special focus of love around the on}e]
femg baptlze.d. In terms of space, this necessitates access and space
for the candidates and baptismal party in a way that does not
impede participation by the whole congregation. Baptismal spac
is people space in concentric circles. Around the font or ba tifm ?
_ pool gather, first of all, the candidates and ministers thenpfamiia
nd sponsors, and finally the whole congregation. I ’
aﬁ\ltt;}‘-table space surrounds the altar-table itself. Some traditions
. is area t.helsanctuary. Usually it is the most conspicuous
SS r\c:: 12 tile bulldlpg, often blinding us to the fact that its role is to
éxees’s ivce) hte(; iczm}llnate. Thus we need to avoid such barriers as
- ght, the glare of too much direct light, overscaled fur-
ishings, enclosure, and other ways of making this space seem a
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remote and detached holy spot. Strangely enough, in many
denominations with little eucharistic piety, this is the one spot in
the church never approached by the people. It remains more aloft
and aloof than in those denominations where people gather
around it weekly. :
There are also three or four liturgical centers essential to
Christian worship. Again, their use reflects how we perceive the
presence of Christ in our worship. A baptismal font or baptismal
pool is a necessity for the sheer physical fact that water demands a
container. It can be a recess in the floor (as the earliest surviving
baptistery buildings reveal) or a basin mounted on a pillar. The one
necessity—that it can contain water—seems more concealed than
revealed in many designs. The Constitution reminds us: “By his
power he [Christ] is present in the sacraments, 50 that when some-
one baptizes it is really Christ himself who baptizes” (CSL, par. 7).

Without a container for water, we cannot baptize or experience this

form of Christ’s presence.

Christ is also “present in his word, since it is he himself who
speaks when the holy scriptures are read in the Church” (CSL, par.
7). One could argue in a strict sense that a pulpit or ambo is not a
necessity but a convenience. Yet if the reading and preaching of
God’s word is understood as a fresh theophany each time the peo-
ple of God gather, then we need physical testimony to that belief in
the form of a pulpit. The Bible is displayed when it is not being
read, and it is held so that the reader’s or preacher’s hands are free
when reading or preaching. The visual aspects of this form of
Christ’s presence are not to be minimized. This also means that -
bookbinding must again become a major art form for the church?
A lectern is unnecessary and weakens the focus on the unity of

reading and preaching of God’s Word.

There is no need to emphasize the importance of the altar-table
for Christian worship, but we need to be reminded that it is no
present as the architectural focus of the building or even as a sym
bol of Christ. It is there because it is used, in short, just as fonts hold
water and pulpits hold Bibles, altar-tables hold the communion
vessels. The altar-tables depicted in early Christian art were hard
ly larger than a card table. They were ministerial altar-tables, quits
adequate for holding what was put on them but not monuments to
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we think this same domestic feeling of hospitality and
d in public buildings yet we are
equally misled if we forget the need to seek these qualities in good
church architecture. These characteristics clearly shape the style of
worship practiced within these settings.
We do have an astonishingly well-preserved example of a house-
church from Dura-Europos on the Euphrates River. It is a home
that was adapted permanently for Christian worship early in the
third century (long before persecution ended in a.D. 313) and
destroyed in A.D. 256. The ruins indicate that a wall had been
removed and two rooms were joined to provide space for the
eucharistic assembly (fig. 1).4 At one end is located a small plat-
form, possibly for the altar-table and the bishop’s throne. A room
on the opposite side of the house was probably used as a baptistery.
It had a font covered by a canopy and walls ornamented with fres-
coes. Thus, even at this early date, there appears an explicit alloca-
tion of spaces for different Jiturgical functions, a pattern reflected in

most subsequent church buildings.

ourselves if
intimacy can be easily imitate

a—y

Lot

|

Figure 1

Christianity not only became legal a
d by the emperor Constantin
he church: nine new church
and Constantinop.

In the fourth century,
respectable but was also espouse

who showered magnificent gifts on t
in Rome and others in Jerusalem, Bethlehem,

sat on either side of him

: : . A platform f i
;rlllto the nave (indicated here by solidollirihe)smge
ally appeared near the nd
ambo (pul
Preaching,

The Language of Space

The worship in these ifi
magnificent new buildi
e W . ‘ uildin
persgcsfelésrésls‘of. the imperial court—a far cr((};lsffc;?rtlcil}fd o ihe
s ;}stlans 'huddled together in secret meet'at o e
chitects simply adapted a Well-developedlrl;isiidfhe
ng

t» F 14 .

much the i
same functions as the county court house and high
18

school auditorium do i
i as 0 in America
buildings wi - n towns. Most were
gs with a semicircular space, the apse, at one engfcg;ngulir
] pOSl (<]

a long people’s
. part, the nave. In th

with a th . : e apse, there

basili rone fof the judge, who might be flank dwas ap latform
silica was basically a lon ed by scribes. The

' : gitudinal buildi i
1flomzontal axis. "I."he church made this builld.lng Orgaplzed alpng a
ourth century (fig. 2). ing type its own in the

Figure 2

} g

rs extended out
. . altar-table usu-
bit) stood Junction of the apse and the nave, and ;n
ot first. or Odn the end or side of the platform

, was done from the bishop’s throne, and the:

] .St. .

ble. The rest of i W atin e
‘ the buildin th
; : g was unencumbered by seati 144
Okb. ile Congregatmn moving wherever they could best hear’and
FI'OIII i orga-
an early tlm_e, the t.ra.dition of a centralized bulldlng 8
ound a vertical a ds in the center of the b lll.ldl'llg has also

—93 —




Introduction to Christian Worship

existed. A separate type of building for baptism, the baptistery,
was often designed on this basis—as was the martyrium, or
chapel over the grave or relics of a martyr. Both of them were
based on the mausoleum. New technology for building domes
over square naves led to the gradual adoption of centralized
buildings among Eastern Orthodox churches instead of the elon-
gated basilicas favored in the West. Frequently, three apses are
walled off by an iconostasis (screen covered with images of the
saints) from the central congregational space, which is frequently
covered by a dome (fig. 3)- The iconostasis shielded the people
from the awe and mystery of the service surrounding the altar-
table. Icons (images) of the saints surround the congregation,
reminding them that they worship amidst the whole company of

heaven.

Figure 3
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of a growing complexity in the forms o
jzation of priests and lesser clergy,

gregational space until the sanctuary

4 —

bays a church could b
was also the resul
f worship and the special
as well as those in religiout

orders. The complexity and specialization can be seen most dra

matically in the retreat of the altar-table from proximity to the cort
space became located at th
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farthest extremity of the buildin

The Middle Ages saw the dgi,vaway from congregational space.
trpes = oA elopment of highly speciali
n}ignas(t)ifc C:(‘)‘;;i‘ziitfi’ellgrclg;;g; :hu;chesh or shrin§S, };htljfci:ilzfi?
church L eglate churches, cathedrals, i
were t ;jl Isgga::filnﬁry parlsh. churches. The pacesetterf rfﬁgilig
communities re lcl churches. Since a large part of the time in thgs ,
fioos thevo‘ Vﬁd ar(?und saying and singing the seven daile .
e manyn;g at tzfj;c:a r?(xili‘ iinlie l.arge communities coulc}i’
maenifi A nks, it is not surprisi
des?gn ;;erzgya (functlonal type of building evolved}? spr;%ifti}gzla
space was the hC({mmodatei such worship. The most import };
o anoed In choir stalls (since the whole community was apch al;
antiphonall \EV(; paral‘lel sections so that psalms could be szlr ,
thesc, olon a}; ;t;rrfatlve verses sung back and forth). In effen;:o’
sectioned gated choirs provided a church within a church o

ioned off from the nave by screens (fig. 4) urch, often

A

A
® © o o o o ° y
[ ry
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A

Figure 4

For a m i ity, i

h altar—(t)an&setlicnc&mmumty, it was a functional arrangement. A
At Scatteredet;ancmary served for mass, and other altar-
o o iere roughout the building for private masses
cho i g o a2 gemer}ts were tried for monastic communities:
il of e \r;eapse Sm Germany and a walled-in space in the:
helvn in Spain. .C‘athedral churches followed th
pattern, often subdividing the interior space into mor:

ecialized com
partments for chant
for the repose of the dead. ry chapels where mass was
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. . 1 h
It should not surprise us that these I}1ghly spemahzivci\ g];\eul;; Oess:c
had a disproportionate effect on pa‘nsh chx;fchezuildings ot
people worshiped in their village (fig. 5)- ;fedesoenly oy thellocal
screened chancels, spaces :
sfmutz(ri\dk’ic;geefamﬂy of the lord of the manor. But thedcon%f;gital‘c::
i\:sgiot monks or clergy, it was 1ay peo;?clie rte’i;%a;zt ar.(;\ble " thé
1d elimpse mass being said at | :
Wtkl\\(:al;ee?c; }ofcf;:a chgancel:l). The nave often contained a pulpit around
o

which they could stand.
™ ® ®
] A
F
A \

® ® or

| A
j Figure 5

monastic church, each‘paris
and marriage,

tside the nave, whic
painting,

Unlike the .
The services of baptism
began in a porch, just ou
a vast array of sculpture,
instruct and to stimulate d

the nave was clear of chairs and pews;

hear bes
ere they could see and
i i itting down on

i ts
introduction of pews meant Sit Wi
gation that was 1o longer mobile. Their time

in pri devotions. -
" grllevragt and people had becoxlxl\e SO d1vo1
century Catholic bishop wrote: The ;;ecig
took small heed what the priest and cler

It was never meant that the peop

did in the chancel.

—0h ——

h church contained a font.
by the late-Middle Ages,
1 was decorated with
and stained glass meant to

i 11 the fourteenth century,
VRO e a mobile congregation
t. The late and gradual
the job and a congre
had come to be spent

rced that a sixteenﬂg
e in the church [nave

le should indeed hear kthi
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Matins or hear the Mass, but be present there and pray them-
selves in silence.”> The division between nave and chancel, so
functional in a monastic church, was inappropriate in parish
churches but, nevertheless, imitated with zeal. The medieval
parish church had become an excellent place for personal devo-
tions (which was indeed primarily how the people used it) but
a very poor place for genuinely liturgical worship with that
“full, conscious and active participation in liturgical celebra-
tions which is demanded by the very nature of the liturgy”
(CSL, par. 4).

Another medieval development was attributing symbolic mean-
ings to every bit of space, furnishings, and actions of worship. This
fanciful development often betrayed the lost comprehension of
how items were once functional and obvious in purpose.

The Protestant and Catholic Reformations saw great changes in
the arrangements. The Jesuits, who had no need for choir space to
say the daily office together, led the way among Roman Catholics
in building sumptuous churches where the mass could be a daz-
zling spectacle. The altar-table once again became conspicuous
without the intervening space of a choir or screens. Ornate pulpits
were common.

It is hard to generalize about the Protestant experiments in litur-
_ gical architecture, so richly varied were they in trying to leapfrog
over medieval developments to achieve what they, rightly or
wrongly, considered to be primitive (early church) patterns in
building. It was difficult, if not impossible, to teach the priesthood
of all believers in a building rigidly divided into clerical chancel
and lay nave. Medieval buildings were adapted by bringing all the
communicants into the chancel for communion or by moving the
whole service out into the nave. Sometimes the chancel was simply
walled off and used for schools.

When Protestants began building numerous new buildings in
e seventeenth and eighteenth centuries, the variety of shapes
ey experimented with was extraordinary, though many were of a
ntralized type. Figure 6 shows (left to right) several patterns that
‘ere drawn from German, Dutch, and Scottish examples.

The same variety of experimentation continued in eighteenth-
tury America. Figure 7 shows (at top) a typical Congregational
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What do these have in common, if anything? None has a chan-
cel; it virtually disappeared from buildings constructed for
Protestant worship for nearly three centuries. Instead, congrega-
tional space was magnified, and choir and sanctuary space have
shrunk or disappeared. The Quaker building is entirely congrega-
tional and movement space. A characteristic Protestant addition
was balconies to enable speakers to be heard by a large number of
people. Balconies also helped bring the total community together
about the pulpit and Lord’s table, although movement was
difficult.

The nineteenth century saw a strange reversal. The romanticism
of the Cambridge Movement led many churches in the English-
speaking world to see the Middle Ages by moonlight and to clam-
or for a return to a neo-medieval type of building (fig. 8—compare
with fig. 5). Revivalism, on the other hand, emphasizing pulpit per-
sonalities and massed choirs, developed the concert stage arrange-
ment (fig. 9). Roman Catholic churches of this period tended to be
variations of figure 9, with the altar-table at C, a font near the door,
and a diminutive pulpit off to the side of the chancel.

[ ]

Il

Figure 8

,_
H
o

Figure 9

Recent years have seen drastic changes, especially since Vatican

Many of these modifications represent a move to a centralized
, but with compromises necessary to make the spoken word

iction well and still allow concentric arrangements of people.
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Figure 10

Figure 10 shows an arrangement that might appear in either a
Protestant or 2 Roman Catholic church built today: Protestants

Jined to place the font before the congregation,

would be more nc
but this is not unknown in new Roman Catholic churches. Roman

1d be more likely to feature a presider’s chair;

Catholics wou
Protestants are currently reacting to overly dominant clergy seat-

ing. Both groups are inclined to seek centralized shapes with the
congregation gathered around the altar-table. The fan shape has a

wide popularity among Roman Catholics.

Some of the most pronounced characteristics of current church
puildings are the result of economic necessity and new construc-
tion methods. But others, such as low proﬁle buildings, nondirec-

tional interior space, and flexible seating, show deliberate attempts

to recover some of the hospitality and intimacy of the house

churches in which early Christians worshiped.

What practical conclusions for our times can we draw from this

§ the Christian experience with liturgical space?

rapid survey ©
Obviously there is enough diversity mentioned here tO make gen

cralizations of any type difficult, yet when we look at these expert
ences with 2 critical eye, there 18 much to admire and much t
deplore in each. Obviously, our point in time has different stan
dards of judgment than these of other ages, but if we accept th
qualiﬁcation that we are speaking from the beginning of the thir

millennium, we can propose some criteria of practical relevance f

those who build or remodel space for Christian worship today:
1l does a buildi

Our first critexion is that of utility. How we
function in being used, not admired but used, by worshipers?

auestion can be resolved only by seeing how adequately the bui

The Language of Space

in i
Cai ig:vss f\c:; :ge;\kmg and toud}'mg in God’s name. If speaking
oo amctions elcla;lse of atrocious acoustics, even though the
P O i the ;'ve 1(.or music, it can hardly be considered ade-
e O sble gezla ing is fine but the congregation is fractured
the building agaire\l ?1(1);212 sglte};{ygitvling communion Is e
fhe ! : 1ks. . there must be com romi
e (e;;t‘ei?o fiafl pﬁechmg church and a perfect sacramenli chuiielils
T o to be mt(l) r1l ;271 C(ivefrs all uees. Churches are built to be
O ents for tourists to admire or art historians
Much of the success of the space or i
luc SUCC ganized most
Sv}k\\r;rsltﬁ: ‘Z\;(()irgutp 13 the result of a devotion to simp‘;isceiftyl}(’)rflcl);
AN Wzﬁm ClearIy. what is basic and essential in worship
oy chnch 1f)or‘ lv(\irershlp. Restraint and discipline are crucial.
T e eepend dul ings have }Jeen ruined by too much money
g Th}; " ed on n‘oneesent}als and too little concern directed
murgica{ The ix esser_‘ttlal liturgical spaces and the three or four
g TS provxde the core of our discipline of simplicity.
g when to stop 18 all important. One must talk worshi;;

before one talks archi
| itecture. Church buildin i
: . committ
II:‘):‘:;ZZ?Ouslif1 poor .c:hents because they do not do ’gleir homesf(frl?:e
e WO?S;; itp e\1/1\*] 'I:}lllndt aﬁout what the church is and what it does ig

_Without this information, even th i
i o , even the best architects can-

gs adequate for use in worshi
i : ip.

can do is design very attractive facades. p. The most they

Our i
survey has shown that the circumstances of Christian wor-

chi .
ip and the needs perceived are subject to change. The events of

he 1 i
e last few years, especially, have also taught us the importance of

flexibili .
ibility. Despite the constancy in Christian worship, there are

tr .
ong forces shaping and changing the outward forms through

which
e w;]i\}eie Cclomstants are expressed. The most difficult churches to
oday are those built, not so long ago, when we had not

tC i
t ir:; te?eacce}zt‘the reality of change in worship. A most impor
ment in our thinking ab hi :

o g about church architecture is

o ellgtcipt:\;\ice of change. ']ohn Ruskin’s romantic “when t\/};:

1 ee;d . es Shorill; dthat W;\;D}‘:lﬂd for ever” belongs to another age 6
’ say, “When we build, let us i in th

2 “Wh : , not tie knots in th
For we know it will be different, maybe even in a ver;
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short time. Immovable pews, massive pulpits, and fixed choir
stalls, belong to an age that could not even imagine the possibility
of change. Both history and recent experience have taught us that
what seems so true and obvious in one period of time may not be
so in the next. Let us not try to impose our will irrevocably in con-
crete on those who come after us. They deserve a voice, too.
An elusive strand throughout our historical survey has been the
need for buildings that foster a sense of intimacy. This was cer-
tainly true in the early church, recovered again in many
Reformation traditions, and now ardently sought in building
today. The sense of intimacy is important as we emphasize partici-
pation by the entire worshiping community. Current revulsion
against monumental type buildings is a healthy sign that a servant
people has learned that architecture is meant to serve the commu-
nity, not dominate it. This means smaller scale and less expensive
buildings that allow each worshiper to feel he or she is on stage
and playing an important role in worship instead of being a lonely
spectator lost in the audience. Intimacy implies a sense of hospital-

ity, of welcoming the stranger.

The human spirit associates beauty with worship. Beauty is an

elusive quality, and consensus about what things and places are
beautiful is not always easy to obtain. Excess height seems to be
almost the only constant factor associated with making worship
space beautiful. Other design features will continue to change as
architects seek to build the best possible space of which their era is
capable. ‘
Utility, simplicity, flexibility, intimacy, and beauty seem to be the
criteria by which we can best judge how adequately liturgical
architecture serves the church today. These are obviously not th

hich the great cathedrals of the thirteenth century

standards by w
were built or even the churches of the 1950s, although we can lear

much from both. But the directness and honesty sought in our tim
can indicate new directions to add to the varied legacy of the pas

Those who have the responsibility of building or renovatin
space for a worshiping congregation have a wonderful opporttt
nity to renew the life of their community. A building project can b
the catalyst that makes church renewal possible. It can also be shi
hell. The process (planning to build) can be more important than tf

The Language of Space

final product (the buildin
al | g). After all, the ch i
., ‘ ‘ , church is 1
i Ct;lin;gr. itclitl ;aclanmng }f\or a building can often help tlfee IOJIe)oe}!;l? (zitisa
g over, what it means to be th i .
f e communit ’
Iﬁ;or. Much depends on .the leadership given in guidi;g tOhfeG(ljd i
i g process and the willingness to take the time needed oare
e ately eded to prepare
buli\lff\iitel‘:};ﬁless’ .the building is not unimportant, either. After it is
Althé,ugh itciznxtll(r)xtue to sllxapfle worship in its image for generations
. completely true that the building wi .
;v;lr)\i V\;e must at least recognize in it a powerful allyga;lvcllllaafl(‘),V i
da S(: C(l)e. Its witness will outlast its builders. The more carefl;lnllll-
e bté t}(l) z;lncli refllect O]I; Christian worship, the better equipped WZ
. elp plan a building that will i
speaking, acting, and touching in God’s i:r);’;de fhe best space for

LITURGICAL ART

Space provides th i

: e setting for an important

: es : com

grl:}'llisttel:? Worsfhlpci the visual arts. Ralph Adams Cram ti:lf‘:;t055

, was fond of referring to archit :

archites et ecture as the “nexus of

e fOcr) ;large degree this is true; architecture provides shelter 1:}:;
usic and dance but also for sculpture, painting, and a

_vari i
» Srtlestﬁf ;)tf visual arts and crafts. But architecture does far more th
: elter the other arts; it adds to or subtracts from their efft'eacr-l

tiv . . o
5\;1}?:: f111: he}pmg Christians express their relationship to God
nction do the various visual arts play in Christian VV'OI'-

ship? iti i
thepe aic;rzlﬁ ut::}clhtlcz;shhave av01d.ed them altogether. At times, in
apainst. thom tﬁn the Reformat{on, there were violent outbu;sts
onae Smas};in )oug tl}ese various outbreaks of iconoclasm
o of vl I%n awereI in themselyes strong testimony to the
Abiholipimme tges. n the opposite extreme, the arts are some-
they have It 1p y to ornament space. Thus tamed and innocuous
ittle potency for contributing to worship and merelyl'

ovide superfluous decoration.

We . . .

ol r;;l:st( dlstlngulsh between religious art in general and litur-

il sometimes called cultic art, especially when non
examples are being considered). Most briefly stated
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liturgical art is art used in worship. “Religious art” is a much
broader category and, by some definitions, includes illustrations in
Sunday school literature, Van Gogh's landscapes, ot abstract art.
Paul Tillich was willing to apply the term “religious” to any art that
had a dimension of depth, penetrating beneath superficial obser-
vation” Liturgical art, by contrast, is defined more by its use,
although its subject matter is usually the divine or those through
whom God has worked.
The prime function of liturgical art is to bring us to an awareness
of the presence of the holy, to make visible that which cannot be
seen by ordinary eyes. Liturgical art does not make God present,
but it does bring God’s presence to our consciousness. As a photo-
graph brings to mind loved ones who may be absent from us, sO
liturgical art opens our eyes to the unseen presence of God. There
is a difference, of course; liturgical art makes us aware of a pres-
ence, not an absence.
Adequate liturgical art has a tremendous potency because of its
religious power.® This is the power to penetrate beneath the obvi-
ous and to convey the divine. Much of the art placed in churches in

recent centuries was profoundly deficient in this respect. Liturgical

art has to use the objects of this world to represent the immaterial.
naturalistic repro-

But when painting and sculpture simply reflect
ductions of the appearance of persons or objects, they fail to pene-
trate beneath the surface, no matter how skillful the artist. Many
popular paintings of the head of Christ represent only the human
nature of Jesus and never Jead us beyond the obvious. A mid

twentieth-century painter, Georges Rouault, on the other hand,

could treat this type of subject with such sensitivity that we know
far less skilled makers of sart-

we stand before a suffering God. The

tos of the nineteenth- and early twentieth-century Hispanic culture
of New Mexico and Colorado created a liturgical art of extra-
ordinary religious power. Their images are primitive and crude,
but no one can contemplate them without being called to worship.
They let loose numinous power in a piece of wood or canvas by
relying on conviction and insight far more than academic artis

its religi
P }%;O;Si El)ﬂoweri but they feared that ignorant people might
dangerous fo roni Wfltlcl1 what it reflected. This is probably t{(};le lign;
art calls us from 0 c‘; Olétry. we face today. Indeed, when litur iczl
fions and self m ulgx.ng in the egocentric satisfying of 5
_ selt-centered lives, it can break d 5O onr emo-
idolatry. own a far worse form of
Anothe isti
At V\;haC?eilractelTlstlc of good liturgical art is its communal
rtist bt fho S'prOJected is not the individual experience of th
o ot T 1n51g}}ts qf the total community. Good liturgical 'e
oxporionce :fraongmahty in st}bject matter but for cap?urin artthls
o e community. This does not mean that the artist%n "
successful Lit 1an. From the ancient catacombs to modern F o
workine u I:durglcal art has been created by non-Christian ra?Ce,
od m agny C;iits}tlg careful guidance of the Christian commfnlist;s
: ian artists have failed !
liturgi : iled to produce sati
rathengsiazrt because their muse called themlzo a persoalislfic't(‘)ry
good Churcha Vxf‘(t);?munal one. An architect can no more desils;IOn
B e it tha ; aout tl.nderstanding the life of the community%chae;
n artist can produ i ;
Co?frehending the same life. P ce good liturgical art without
e co i ;
such art lfsnrfglil;llltsi (x;vhose life together is meant to be served by
) ne generation old. It i .
thn . o . 1S a commu 5
rienieghosz traé:npons reflect the way other generationI;IE;Of rack-
found thaart‘ . Orgomed in God’s actions. These communiti‘:ei el):f .
form. Past expe;;evrt:g;aeiequately reflect these realities in Visu‘;el
liturgical ways our point of departure i i
ing; %is?ogglfor today. That is not to say liturgigal art isr;:ﬁ\a;mg
Styles and Con1;esearch can easily chronicle the introduction of nng_
underlying cur ents. But beneath all its diversity, there is a stroew
e Visu§1 . Iff;\ttof Fonstancy in returning again and again to :}E
; nts, just as we still pref
and a . prefer many of th
Par(t:t(s)ft}tlﬁt l.mk us to other Christians in diffe};ent a;eS: me words
ols, Ever fn inherited vocabulary takes the form of Vi.sual s
" bumpe}; S?si movement creates its own visual symbols le’imlz
skills. Our inner eye is addressed by such art a minism Eachlcis earn iarfstt Ort1 gun control, the environmént rcl’r
o . , : antaneous wa i "
close seeing is to behevmg. ' ' . he church has long used the sam k}” ° recalﬁhng shared beliefs.
Those who destroyed liturgical art in the past recognized clear 'own of thorns, a mang e kind of visual shorthand. A
’ er, or tongues of flame '
—all these, and

ana
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many more, convey shared beliefs and have done so for centuries.
But symbols are mortal. Where now is the World War II “V” for
victory? To how many Christians now does a pomegranate or a
peacock speak of resurrection? It is not easy to create fresh new
symbols intentionally. They sneak up on us spontaneously.
Probably thousands of people simultaneously thought of the apt-
ness of the mathematical equal sign for expressing the justice of
equality for women and men. We can await the appearance of new
symbols and bury those that have died, for symbols have died
when they become an esoteric code. Symbols are meant to be used
because they reflect realities of compelling importance for the lives
of those experiencing them. They can be visual (images), audible
(words), and kinetic (movements), but in all cases they must refer
us to realities we experience. :

We shall speak briefly of several media used as liturgical arts.

The visual arts function in worship in two ways. Some are fixed
and permanent; others are seasonal or only used occasionally. Both
the commonness and the uniqueness of each event can be under-
scored by different liturgical arts, which can portray both continu-
ity and change.

One of the most important of the fixed and permanent art media
used in worship is sculpture. It has been greatly mistrusted in the
Eastern Orthodox churches, which generally forbid sculpture in
favor of two-dimensional representations. Until recently, most
Reformation traditions also avoided three-dimensional forms as
too tangible. It is hard, though, to doubt the religious power sculp-
ture can have after seeing Henry Moore’s madonnas or Sir Jacob
Epstein’s figures of Christ.

Painting seemed dangerous to some of the Reformers,
must be remembered that each medieval church was itself a whole .
catechism, painted from floor to roof with sacred history, past and angings or falls on th i
future. Some of the images (God the Father with a Iong beard) € puipit and lectern, and frontals serve in the
proved offensive to Roman Catholics as well and much of such a
was obliterated. It was easier to print new catechisms, far Ie
imaginative, no doubt, but far more explicit in teaching corres
doctrine in an age of religious controversy. Georges Rouaul
Graham Sutherland, Stanley Spencer, and a host of others hav
shown us how much painting can contribute to knowing the obje

ictures i i
p cannot. There is no denying the emotive factors present in

Every church makes use of baskétry

v Y O O O O I V O

to conc

are ofteiailg:i f;gn Of- thlelfltar—table)' Seasonal colors and symbols

- Liturgical banners mav b ied i

su . y be carried i
i}iﬁlded where air currents give them moveme;rz processions or

e : .
2y T }Cl(e)ntroversml are 'vestments Or sacramental garb for th
hen barbzr?;e really testimony to the conservatism of the cler 3
ns swarmed down from northern Europe in the flgfzh
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century and introduced men’s trousers to Rome, the clergy kept
sartorial faith by continuing to wear the everyday garb of imperial
Rome: the chasuble, a poncho-like outer covering; the alb or white
dress-like tunic worn by men and women alike; the stole draped
around the neck, a symbol of public office (comparable to a police
badge); and the cope, a cloak. Derived from the tunic are the dal-
matic with wide sleeves and slit sides, and the surplice with full
sleeves, often worn over a long black outdoor garment, the cas-
sock. Special garments are worn by bishops in some churches.
Protestant clergy, academics, and judges continued to wear the
black medieval scholar’s gown. The eighteenth century saw the
survival of a secular collar in two small white neck bands or tabs
which some Protestant clergy wear over a black preaching robe.
The alb is now often used as an outer garment and is favored by
many as appropriate to women and men alike. Stoles add variety
in colors, textures, and designs to whatever other garments are
worn under (or over) them. Clothing is a means of communication,
and what clergy wear says something about the event.

The graphic arts take as many forms as textiles. The first impres-
sion of worship is often a printed bulletin thrust into one’s hand
upon entering the building, then a hymnal or other service book.
Gradually, we are coming to see that the way a page looks is almost
as important as what is printed on it. Liturgical graphics have
moved in recent years from depressingly drab to halfway exciting,
although good examples are still rare.

Posters may be present in churches. Enlarged photos can make
poignant statements, especially when lettered with key words in:
the lessons for the day. Every worship committee should make
regular visits to the local art supply store. Obviously some spaces
are more adaptable to the display of banners and posters than oth-
ers but suitable lighting and places to hang seasonal art forms
ought to be considered.

The most recent varieties of visual art forms utiliz
media. Motion picture films are too disruptive to employ in wor
ship, but still images may be projected with sensitivity, providec
the building allows this method of presentation. Where adequat
control of lighting, flat reflective surfaces, and electrical outlet
exist, projections can add a new dimension to worship that

1NQ
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other generation has known. Tod

want to proj i - Today a wall can be anythi

with Care??éisz \?; lst;) rg‘let r?lblhty to use projections muzggz %1527;
of the service rath’er th at it supplements and underscores the rest
music, visual art an overwhelming it. Like good liturgical
service. must be carefully coordinated with the eit(i:je

In all of these a

rt forms, we d

allow. The buildi , we depend upon what the ;

ious li turgic;ﬂ:rlgg gi?tiljat;y enhance the effectiveness f)l:f)iliz ://'\;lil
. . n hamper th B

the influ . p em. For better

ot sélgihof tl*_ie space in which we worship is grlfccizlwgse’

erwise in a religion grounded in the incarnatic 70W
ion?
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